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Woman Worn Once

Lynn and Ann

A Woman Like Me

Lynn

Gloria Moon; Patricia Diamond ; AdellaIWestwood

Ann

Come to My House

Lynn and Ann

Here in My Sound

Lynn

Longshot Gambler ,

P

I Prefer the Pleasure

Lynn
First
Ann

New Orleans/Daddy

Lynn and Ann

We Been Mama

Ann and Lynn

Tt's Sunday: Reprise—
Lynn amd™fmme

A
Calla Lilly \[w="

Au Revoir

A™ and Lynn
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BEAU
i
Will vou teach me? |
CLARENCE
Your Daddy might pnot like that
: _"iU
1
|I\ i A
You-saw him give me 5
of my mother and me,
E
[
istrict can look awful good to somebody it
lot of fun and mes, And ;

Looks like a
st of blood i
3N

in here too, Pe risk

BEAU

T 1 =1 = = LIPS = - 4
I don't care about the money. And blood don't scare ME
I just have to play. g

CLARENCE

but let me tell you something else before
. 1

it's all gravy. Everybods: y
people hate exactly what you

wild zbout

BEAU

1

How could anybody hate it?

NCE

(Playing)

Because it makes them think and feel thi

e | S = 11 . = B
think or ;eel, t =

L : iz A ; = Some people thi

it's a2 secret uaapéu, They can't kill a n t
Lill 2 n who knows that,. ’.
BEAU |
Just teach me, Mr, Deal, Teach me,
They begin to play "Omar's Music" again And as i . i

Johnny backs away.
yation of "Quiet Colored Neigh

con

an
Wild." The music is czcaphonous and the confl

Johnny apart, We leave him "split" but "Omar's Music!
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NEW ORLEANS

Revised

Toni Morrison
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LA PREMIER
PREFER TO RESIST AN UNEVENTFUL LIFE
TTER CHURNI}

OUT ON
REAR

X TO iUMDRUM LIFE

A THE BMI D THE QUILTIN® 'S
NO DIRTY 3 IN' FOR ME IN MY
OLD YARD D( EAR

HURNING, BISCUITS BURNING,

BTN T

MY LINE

JON

—
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r's house. Johnny,

-he house, sings "Longshot

scene he witnesses as

room to room repells him

2 man's knee; some

women; Ana joking with
te. Each vignette is

and Johnny turns away

sa2dness,

SPRI
I PLAY
HIT THE

M S —

M U

L— IKE A Fi!
EN

|-1

IFIC.

IN MY PALM

INES ARE RUNNING OUT EVERYDAY
THERE IS CLEAR AND CALHM

S A GAME UNTIL YOU PAY

CS"OT GAMBLER
T
F

o,

-
1]

- oo

Ot wm

SLER '
UTURE IN MY HAND

O ’fj
O
5
‘n

O 1

PLACE THE BET, TO(
LOOKING FOR A STR
SHOT THE DICE

NOT ONCE BUT TWICE
LORD DON'T LET ME 1
LOSE TOO MUCH 1

'E 'H"."““”“" .L': JPE IS CL,ZhQ .LND CALM
HE GAME'S A GAME UNTIL YOU PAY
A LOt ‘Gq-]OT GAMBLER




"'”;d : 1"

in the door:
y

Thought your daddy told you to stay out of here.

BEAU

He don't know 1'm here.

e you?

BEAU

You thought

That you'd listen, I heard you the other day and T
maybe you'd listen to me play. I have this tune ir :
and==
CLAR
Un huh. Okay. Let's see what you got.

Beau plays his version of "Omar's

arence begins to accompany him on the p
a diff

y together the music take
plicated, |=f4rrN5

re CO
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BY THE TIHE THL

STERRING INTO COFr

JUsT ABOUT TO

FIGI w TO

WALK ON WATER YWWE MORE DA
SEE A WALL WE MAKE A WAY

WIVES ALL OUR LIVES

MAMA

WIVES ALL OUR LIVES

T0O OTHER FOLKS' DRAMA
‘UNG IN OTHER FOLKS' HARMONY
WIVES ALL OUR LIVES

OUR LIVES

ONTINUED)




... And he'll never be

Never. Nothing.

I thought you said she was sick.

You can't

_.

0
m
t
s,
v
pan
-
H

)
H
o
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0
0
s
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H
0
|
o]
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If vou want to hel but don't come in here
signifying on me a husband!

somebody, you
you're glad h
holy. You ca
You never lov

-
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[
-
e
.

Get away from me! Get away. I'm sick of all that. YEE S
gonna be all right." It ain't gonna be all right. Et's
never gonna be all right. I'm sorry. I know you msan well,
but I can't take any more "Poor Cally, poor little Cally."
I'm sick to death of it. I'm not poor little Cally. I'm
Calla Lily, you hear? Calla Lily and Calla Lily is not a
little gird). She®'s a it
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Rf a hu well of voices saying
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Act II

Scene 3

'MIERE's parlor
ARENCE DEAL is at the piano,
A CROWD

dressed d
of the piano. SATLORS
and other white johns 1
Women of the House clap.

Toward

enters.

only in w ! of the
; and holding a AN
picks her up and holds f the

A1l the while CALLY is surz:

one another, A

1ifts the hem o

fighting him of Sty
a bottle over AD e

1.1

a lull while a FEW

slump to the floor. D MAN pur
the HITTER. *RE lies over
to see what

1t S W £

then JOHNNY, A

S S e e e Y T 5

playing with CLA ; .

her muecic
ATLS
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JOHNNY

You're not the woman I left.

CALLY
You're not the man I loved.

JOt

left wore braids in her hair.

e
1
=
]
=]
e

CALLY

The man I loved braided it for me.

I kinda like it this way.
(HE reaches to touch her hair.
CALLY moves away)

JOHNNY (Continued)

CALLY

JOHNNY
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1
E E I
ME BACK AND I WON'T NEVER
YOU'RE MY GIRL

“"IT'S SUNDAY" (Reprise)

ALL I KNOW IS THAT
I'D BE RESTING IN M

Ié H

me make your bed.

CALLY
IT'S SUNDAY

CALLY
HOW COME YOU DON'T KNOW IT'S

A WOMAN'S HEART CAN BREAK BY
THIS SHOULD BE THE ONE DAY
YOU'D UNBRAID MY HAIR

JOHNNY
OH BABE I KNOW IT'S SUNDAY
TRUM US UP A TUNE NOW
: i ON SUNDAY
WE'D BE DANCING IN OUR ROOM NOW

I FEEL LUCKY WHEN IT'S SUNDAY
LET'S NOT PUT IT OFF TILL MONDA
I CAN'T WAIT NOT EVEN ONE DAY
TO GET 'WAY FROM HERE
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! SWEET JUSTICE a

A full of opera HE 1is

} anxiously look

)

: SWEET JUSTICE

% everybody?

{

i ‘

' COBALT BLUE

What you think?

] SWEET JUSTICE
i Ana?

|

4

i Sleep, I told you.

i

i

1 Well, wake her up.

COBALT BLUE
Not me,

! St

i& T 1‘1. c 2 } -.,_'_'\,, } 4 s

i el ebody better.

COBALT BLUE

3 leave 'em? You know she'll pay you exactly
|

!

o
! I ain't asking you to wake y a sleep just to
% buy some stockings. I got some information, woman.

% COBALT BLUE
i You always do.

g SWEET
L] » .

i mean Ie: matio

%\

SWEET JUSTICE
f she don't get up.

A A bttt L e
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, LA PREMIER
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| Cuit! What you wake me
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JOHN E
(Tying his tie and yawning) v
Gawd, what time is it?
A PREMIER ]
(To SWEET JUSTICE)
can't do a thing about what? %
SWEET JUSTICE :
The Navy, that's who. This place is over! 11

He's

=1

N =y
1ile iva

)l

the

w
O

Fh e

What's

What's a
They shut
It's trn

lying.
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CAN FIND

! TIME

PLANET IS MINE
MY MIND

2
(To CLARENCE)
“hy you grinning? You glad the District 1s
CL.? NCE
I ain't glad, exactly. But in a way, I guess I am.
%
E to ywve 1f you want
3
i
i
g
4
!
!
i BEAU
! He have to catch me first
_'2
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Sucker!
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0

doctor!

HEO0 Q-
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inor Hall. They
and a Kansas Cif
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r u C

CLARENCE
Put that baby down!

The JOHN
piano to
OTHET

a
ately, BEAU
t+he shoulders,

nothing's

EMIER rus
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The doctor is coming.

You go,

in my

A ol © TiLa s BTN 7) W )

music becor
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Then BEAU
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e

e 3

does lt .
HE pulls it out.
. HE looks at his
ER takes t
es it to COBALT

knife

tm i,
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Scene U

ANA LA PREMIER e
i oves her mournir g

p117ons and nflcrd is

head board and foot 1y
wall. Trunks are beil

by TWO MOVERS., T
mirror and a
a chaise

=W box,
= - e
an album of E
1 b | X - Ty
pillows, some

doll.
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THANK YOU, THANK

"THANK YOU"

(Lyrics @ 1982 by Toni Morrison)

(To
GOT DOWN

BEAU
YOU I'M A MAN

COMPANY
BEAU, BEAU YOU A MAN

BEAU

THANK YOU, I'M A MAN

al

i
|
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JP TIGHT

1)

LA PREMIER, LA P

TOOK THE TOWN AND
T JK YOU I'M

1K

Y

HANK YOU,

._...
-
)
0
o]
)
g
3
T
c

HE'S A MAN, HE
' OOK AT

LOOK AT BE!
REAU

MAN
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NEW ORLEANS,

ANK YOU, T

A4

THIS LAND
COMPANY
OVER THIS LAND, OVER THIS LAN
[AKE IT NOW ALL OVER THIS LAND
WER THIS LAND, OVER THIS LAND
EAD NEW ORLEANS ALI

OVER THIS LAND

BLUE
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CALLY ivi e
Three woman FRIENDS, wives of the
trawlers, are assembled. GENEVA
enters.
GENEVA

Is she dead?
FRIEND 1

You hush! No, she ain't dead. She's lying down 1in her b

Ber sisters are

trying to get a little peace and quiet.
in there with her now.

GENEVA
I heard she was dead or dying Or asleep or something.

FRIEND 2
It's a long way from sleep to dying.

GENEVA
Maybe not as long as you think.

FRIEN
Will you hush? The girl is tire

RIEND 3
Three days in the bed is a mighty lot of tired.

GENEVA
Three days? Where's that boy of hers?

FRIEND 3
I heard he been sneaking in and out of the District too.
Just like his daddy.

GENEVA
Ooh my Lord. These menl! Soon's they get old enough to bu
their own belt they go find some place they can unbuckle

FRIEND 1
That's not it. He's taking music lessons over in there.

)

GENEVA
Oh yeah? Who's teaching?

FRIEND 1
Clarence Deal. You know. Mary Deal's oldest son.




FRIEND 3
Oh yes. I know him. That whole family ‘plays music. They
say he's awful good.

FRIEND 2
I don't care how good he is. Beau shouldn't stay away from
home so much. His mama needs him,

FRIEND 1
Her sisters see after her,

FRIEND 2
Them two? Good God. If I ever get sick please don't let
them stand at my bedside. I believe I'd just as soon pass on,

GENEVA
What I want to know is what got her down so? Look like she
was doing fine a few days back: cleaned this house from
roof to floor,

FRIEND 1
That was right after she went to see Jessie Five.
GENEVA
Don't I know it?
FRIEND 1
Jessie Five said five days. In five days he be back and --
GENEVA
And nothing happened?
FRIEND 1

Not a thing. And it's the seventh day.

GENEVA
I can't believe that. Jessie Five's stuff always works.,

FRIEND 2
Well what she gonna do? Stay in bed forever?

GENEVA
Let me tell you women something. Being married is hard, you
hear? BHard.
(GENEVA and FRIENDS sing "y%_EEEF MAMA")

"WE BEEN MAMA"

(Lyrics C) 1982 by Toni Morrison)

WE BEEN WIVES ALL OUR LIVES
WE BEEN MaMa

WE ARE AUNTIE, WE ARE SIS
HAND ME THAT ~-- GIVE ME THIS




BY THE TIME THE SUN COMES 8)
STARING INTO COFFEE CUPS
JUST ABOUT TO

FIGURE HOW TO

WALK ON WATER ONE MORE DAY
SEE A WALL WE MAKE A WAY

WE BEEN WIVES ALL OUR LIVES

WE BEEN MAMA

WE BEEN WIVES ALL OUR LIVES
WITNESS TO OTHER FOLKS' DRAMA
ALTO SUNG IN OTHER FOLKS' HARMONY
WE BEEN WIVES ALL OUR LIVES

WE BEEN MAMA

WE BEEN WIVES ALL OUR LIVES
WE BEEN MAMA

ARE YOU SICK, ARE YOU BLUE

LET ME KNOW, I'LL CRAWL TO YOU

BY THE TIME THE MOON COMES ROUND
FORE WE SMOOTH THE PILLOW DOWN
WE STILL GOT TO

FIGURE HOW TO

WALK ON WATER ONE MORE DAY

SEE A WALL WE MAKE A WAY

WE BEEN WIVES ALL OUR LIVES

WE BEEN MAMA

WE BEEN WIVES ALL OUR LIVES

WITNESS TO OTHER FOLKS' DRAMA

THE HA-HA-HA IN OTHER FOLKS' COMEDY
WE BEEN WIVES ALL OUR LIVES

WE BEEN MAMA

(CALLY enters in her slip rushing
behind ELISE and FAYE whom SHE is

forcing toward the front door)

(CONTINUED)




2-3-19

CALLY

Out! Out!

FAYE
... And he'll never be nothing,

ELISE
Never. Nothing.

GENEVA
I thought you said she was sick.

FAYE
You can't get water from a stone.

ELISE
Or blood from a turnip.

CALLY
If you want to help me then help me, but don't come in here
signifying on me and my son and my husbandl A

FAYE
You're going to be sorry.

ELISE
You're going to need us.

CALLY
I don't need you as much as you need me. You need to pity
somebody, you need to feel better than somebody. I believe
you're glad he left me because it makes you feel good and
holy. You can't help me because you don't know what I feel,
You never loved nobody. Out! Get outl!

(SISTERS exit -- CALLY paces --
furious) f
i
[
FRIEND 1 5

Come on, honey.

FRIEND 2
It's going to be all right. Poor Cally.

CALLY

Get away from me! Get away. I'm sick of all that. "It's
gonna be all right." It ain't gonna be all right. 1It's |
never gonna be all right. I'm sorry. I know you mean well, |
but I can't take any more "Poor Cally, poor little Cally." ;
I'm sick to death of it. I'm not poor little Cally. I'm ;
Calla Lily, you hear? Calla Lily and Calla Lily is not a i
little girl, She's a woman.,




2% -20

GENEVA
The girl is gone. There's a grown up woman standing here.
CALLY
Nobody's gonna just take my man from me. Nobody. You got
that?
FRIEND 1
T got. it.
CALLY
You got it?
FRIEND 2
I got it, girl.
CALLY
And you? You got it?
FRIEND 3
We got it.
CALLY

Okay! Now! Battle stations!

GENEVA
what you gonna do?

CALLY
I'm gonna take what is mine.

FRIEND 1
Oh Lord.

CALLY
I'm gonna hold what I have.

GENEVA
Praise His name.

CALLY
I'm going in there "and snatch him out by the scruff of his
yeck if I have to.

'RIEND 3
weet Jesus.

CALLY
1'11 pull him out by his ankles if I have to.

FRIEND 2
Save us.




2-9-21

CALLY
And I need shoes!

ALL
Amen.

GENEVA
I got some shoes.

CALLY
Get 'em.

FRIEND 3

I got some real pretty stockings.

CALLY
Get 'em.

FRIEND 2
(To FRIEND 1)
pidn't that woman whose house you clean give you a dress?

FRIEND 1
Sure did. Got a grease spot on it,

CALLY
Get Ait, girl,

ALL
Get it, girl.
Get it, girl.
Get it, girl.

(The phrase "Get it, girl" is --

at first, a reference to go get

the clothes. Then, as repeated,
becomes a rhythmic chant to CALLY
as THEY dress her, fix her hair

and SHE becomes glamorous in a loud
tacky raiment. Then, the phrase
becomes a chorus for themselves, as
well as CALLY, as SHE struts around
completely dressed. Then, as SHE
exits, it becomes a battle cry)

SINGLE VOICE
(After a huge swell of voices saying
“Gat it, girl")
Get him, girl. Get him!
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