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1-6-30
ACT I

Scene 6

ANA LA PREMIER's parlor., It is late
afternoon and EVERYONE is getting
ready for the evening. The place is
bustling with TRADESPEOPLE, PROSTI-
TUTES in dishabille, a BABY is
crying, a fight or two breaks out
between the GIRLS, the TRICK BABIES
are underfoot, and the COOK-LAUNDRESS
is carrying towels and grumbling.
Through it all LA PREMIER is mana-
gerial, serene. And CLARENCE DEAL,
the musician, provides the music and
an easy masculine touch.

The scene may open with music like
the "Twelfth Street Rag," and the

movement of the PEOPLE prior to .

dialogue might be like that of an

early silent movie: jerky, fast.

ONE young GIRL, in very cheap and

flashy clothes, stands apart.

LA PREMIER enters.

LA PREMIER

(To the flashy GIRL)
There you are. Good God. What kind of get-up is that, child?
If you're going to work for me you have to take that mess off
your face.

(Wipes)
And that dress, and those shoes. This is a house, darling,
not a crib. See? Silk wall paper, velvet sofas, chandeliers
all the way from New York. The men who come here have time
as well as money to spend.

(SHE is undressing her, rearranging

her clothes to mostly underwear and

a robe)
They don't want a woman to look like what she is. They want
dolls, ladies, school girls, nuns if they can get 'em. You
have to look delicious, not eaten. Now come and meet my
girls. If you have any questions they'll help you. Girls!
Girls! Let me introduce you to Knockout.

BAD BLOOD
Knockout? Looks knocked down to me.

MOUTH
Knocked down and stomped.
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KNOCKOUT
(Starts to fight)
You gonna find out what stomped is.

(ANA separates them)

LA PREMIER
Will you all shut up? Now.
(To KNOCKOUT)
What's a good name for you?

MOUTH
Call her Country.

LA PREMIER
Mouth? Close it!

DOLLAR BILL
Hey. I got it. Belle Fleur. How 'bout that?

LA PREMIER
Lovely! OK, Miss Belle Fleur.

(KNOCKOUT is preening and thinking of
her new name)

LA PREMIER (Continued)
Let me introduce you. This is Mouth -- we advertise her as
Gloria Moon. Copperbottom, known as Lurleen Price. Rat.

RAT
Rochelle La Forte, if you please.

MOUTH
We please, we please.

LA PREMIER
Dollar Bill or Adella Westwood.

KNOCKOUT
That what they pay you?

DOLLAR BILL

(Laughing)
No. They call me that because I have a interesting way of
picking a dollar bill up.

LA PREMIER
Bad Blood. Come over here.

BAD BLOOD
Hi, Baby. I'm Patricia Diamond.

(KNOCKOUT stiffens)
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BAD BLOOD (Continued)
Oh, come on. Lighten up. You gonna be Belle Fleur ain't
you? Well loosen up a little.

DOLLAR BILL
Leave her alone. She'll be all right. Get her some decent
clothes.

LA PREMIER

We'll take care of all that. And this is Vesuvius.
VESUVIUS

In the flesh.
KNOCKOUT

How come you don't have two names?

VESUVIUS
I play one game, I got one name.

(Laughter)

DOLLAR BILL
Ask her what her game is.

VESUVIUS
You forgot how to close your mouth when it's empty?

LA PREMIER
Cut that out. I'm trying to explain to this child how classy
you all are and you're making me out a liar.
(To KNOCKOUT)
Don't pay them any mind. They're just showing off for you.

KNOCKOUT
Now what do I do?

LA PREMIER
Now you take a basin and water up to your room. Cobalt!
Cobalt! Bring us some more fresh towels.

(COBALT BLUE, the cook-laundress,
stops what SHE is doing to go get
towels)

LA PREMIER (Continued)
A fresh towel for each trick, Knockout, remember that. Now
sprinkle a little potash -- just a few drops in the water
and throw the water out as soon as you finish, so your
customer can see you pour fresh water for him.

MOUTH
Yeah, we use fresh water here and we have inside toilet.
You ever seen a inside toilet?
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KNOCKOUT
I'm looking at one.

COPPERBOTTOM
0000000000.

VESUVIUS

Does it bother you, honey, having legs like that?

KNOCKOUT
Don't bother me none. Legs the first thing they push aside.

LA PREMIER
Quiet. Everybody works on a mattress. Knockout, you'‘ve
been working a crib, so I know you're quick.

RAT
What's it like working a crib for a dime?
KNOCKOUT
Your mama was next door. Ask her.
LA PREMIER
Here, fifteen minutes is the limit. If he wants more he
pays more. And if he gives you any lip -- call me. And

keep a little lye under the bed just in case.

KNOCKOUT
Lye? What kinds of mens come here?

LA PREMIER

The kind that has five dollars. You can read his money but
not his mind.

(CONTINUED)
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ACT II

Scene 1

SATAN's Hole. This is the gambling
house attached to LA PREMIER's
establishment which is operated

by SATAN under the aegis and pro-
tection of LA PREMIER. What LA
PREMIER's parlor is in catering to
the luxurious taste of men looking
for pleasure in comfort, SATAN's
Hole is just the opposite in cater-
ing to the taste of men for stark-
ness, ruggedness, the absence of
frill in their search for treasure.
SATAN's place contains nothing
superfluous; in it is the atmosphere
of the hunt -- with the possibility
of violence and huge satisfaction
going hand in hand. A lone table
furnishes SATAN's establishment

and it is here that the games are
played. The entrance to SATAN's
domain is directly Up Center of

the gambling table and as the
GAMBLERS enter through it, light
pours in, illuminating the darkened
reaches. This particular portal
gives the gambling joint its name.
It is round and unusually low
causing one to bend, almost crouch,
to gain entry or exit. This also
makes a speedy departure most
difficult.

As the curtain rises a downspot
hits SATAN standing at the table.
Music accompanies the stealthy
entrance of the GAMBLERS. Among
them are SWEET JUSTICE and JOHNNY.
Entering ONE at a time THEY sing:

"LETTERS OF THE GAME"

(Lyrics C) 1982 by Toni Morrison)

GAMBLERS




P GAMBLERS (Continued)
: YOU GOT A ALPHABET
WE DO TOO

YOU GOT A DICTIONARY
WE DO TOO

(SATAN and GAMBLERS sing simultaneously)

SATAN GAMBLERS
THE LETTERS OF THE ALPHABET ABCD
FAMILIAR TO US EFGH
ARE GENERALLY 'SOCIATED TIJKDL
WITH A FRIDAY NIGHT BUST MNOP
I CAN'T BELIEVE MY NATURAL BEHAVIOR Q /ABCD ETF G H
IS CLASSIFIED WITH LETTERS IJKLM
THAT WOULD MYSTIFY THE SAVIOR NOPOQ
ALL

D&D

FOB

D &S

Wos

RA

. AKA

F A

DOA

LO

MO

DIS CON

MURDER~-ONE

YOU GOT A ALPHABET

WE DO TOO
YOU GOT A DICTIONARY
WE DO TOO

D&bD DRUNK AND DISORDERLY

FOB FREE ON BAIL

D &S DANGEROUS AND SUSPICIOUS

WO S WARD OF THE STATE

AKA ALSO KNOWN AS

F A FELONIOUS ASSAULT

M - ONE MURDER 1ST DEGREE

N F IT WASN'T MY FAULT

“ DIS CON YOUR CONDUCT IS DISORDERLY

MO THE WAY YOU OPERATE

M E MEDICAL EXAMINER

DOA DEAD AT THE GATE




£ GAMBLERS (Continued)
: YOU GOT A ALPHABET
WE DO TOO

YOU GOT A DICTIONARY
WE DO TOO

(SATAN and GAMBLERS sing simultaneously)

SATAN GAMBLERS
THE LETTERS OF THE ALPHABET
FAMILIAR TO US
ARE GENERALLY ‘SOCIATED
WITH A FRIDAY NIGHT BUST
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I CAN'T BELIEVE MY NATURAL BEHAVIOR
IS CLASSIFIED WITH LETTERS
THAT WOULD MYSTIFY THE SAVIOR

cCD EFGH
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ALL
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DIS CON
MURDER~ONE
YOU GOT A ALPHABET
WE DO TOO
YOU GOT A DICTIONARY
WE DO TOO
D&bD DRUNK AND DISORDERLY
FOB FREE ON BAIL
D &S DANGEROUS AND SUSPICIOUS
WOS WARD OF THE STATE
AKA ALSO KNOWN AS
F A FELONIOUS ASSAULT
M - ONE MURDER 1ST DEGREE
N F IT WASN'T MY FAULT
vy DIS CON YOUR CONDUCT IS DISORDERLY
MO THE WAY YOU OPERATE
M E MEDICAL EXAMINER
DOA DEAD AT THE GATE
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ALL (Continued)

i WIH WITH INTENT TO DO HARM
ARMED & DANGEROUS: MEANS I CARRY A KNIFE
VAGRANCY: MEANS I AIN'T GOT THE RENT
FUGITIVE FROM JUSTICE
I'M RUNNING FOR MY LIFE
L O LAW AND ORDER
MISDEMEANOR WALKING ON THE GRASS
R A RESISTING ARREST
AND ANOTHER WAY OF SAYING I WAS
SHOT IN THE
ABCD
EF
G H T3
KL
M
N
0
P&Q/ABCDEFGHIJKLMNOPGOQ
YOU GOT AN ALPHABET
WE DO TOO
(SATAN, JOHNNY and TWO GAMBLERS are
seated at the card table. Among the
ONLOOKERS is SWEET JUSTICE who is
surreptitiously taking side bets on
the game. As the music takes on a
new timbre, SATAN separates the deck
of cards. Dealing from the bottom
of the deck HE announces:)
SATAN
Low Cotch -- Call your bets.
PLAYER 1
Two bits.
PLAYER 2
Four bits.
SATAN
Six bits.
(Barely peeking at their cards the
PLAYERS place their bets on the
table. SATAN turns to JOHNNY)
JOHNNY
- I might bet and I might dis.
SATAN

I might call you if you dis.




JOHNNY
STANDING ON THE CORNER
DRESSED TO THE GILLS
OH MAN WAS I DELICIOUS
FOUR IN HAND TIE, TWO TONE SHOES
POLICE SAY -- DANGEROUS AND SUSPICIOUS
(JOHNNY places his bet)
A dollar.

SATAN
I call.

(PLAYER 2 spreads his hand. The OTHERS
throw their cards in. PLAYER 2 collects
his winnings and slips some to SWEET
JUSTICE. SATAN catches the exchange
and turns menacingly on SWEET JUSTICE
who covers with song)

SWEET JUSTICE
DOWN ON THE GULF WITH MY FISHING POLE
A WHOLE SCHOOL OF CATFISH SWAM UP
BAITED MY HOOK, THREW MY LINE
TOOK A BUCKET FULL OF FISH HOME TO COOK
JUST AS I GOT OUT MY FRYING PAN
AND A LITTLE HOT SAUCE DOWN BESIDE IT
HERE COME THE COPS, I SWEAR TO GOD
SAID YOU INCITED THEM CATFISH TO RIOT

{Another round is dealt. Bets are
placed. JOHNNY confidently places a
large bet. SATAN covers JOHNNY's amount

and says:)

SATAN
I'll see you.

(With a smile, JOHNNY spreads his
hand showing three cards of the
same suit)

JOHNNY
Legae!

SATAN

(Topping him)

Got a Tiger!
(HE spreads three sixes)

Cotch 3 6!
(Gathering his winnings, SATAN sings.
HE pulls out his knife to graphically
punctuate his story and addresses this
parable pointedly at SWEET JUSTICE,
The OTHER PLAYERS move Off)

2-1-32
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SATAN (Continued)
ALL ALONE AT A GAME OF SOLITAIRE
IN THE COURTYARD OVER THERE
A SPIDER FLOATED DOWN
RIGHT ON MY ACE
I SAW HIS NASTY LITTLE HAIRS
I WHIPPED OUT MY BLADE AND I FLICKED IT AWAY
IT WASN'T THE SPIDER'S FAULT
BUT THE LAW BUSTED IN AND GRABRED HOLD OF ME
SAID BUDDY =~ THAT'S FELONIOUS ASSAULT

(As the song climaxes SATAN pulls a
rope from underneath the table and
tosses one end of it directly at
SWEET JUSTICE who catches it. The
TWO MEN lean in toward each other
and stretch the rope tautly across
the table in a practiced motion as
the arena is prepared for the next
game)

SATAN (Continued)
Come in you all. Get your money down. One dollar in the
center will get you a poor boy sandwich. Who's coming out?
(SATAN places the ante and the dice
on the table. JOHNNY picks them up.

The craps game becomes highly vocal
and SWEET JUSTICE continues his side
racket as JOHNNY strains his luck one
more time.

JOHNNY blows on the dice and is about
to throw them when the SECOND SHOOTER
in line calls out to SATAN)

SHOOTER 2
Stop the first one, stickman, then let him go. As long as
he shake 'em up.

SATAN
Shake 'em up? What you think I got that rope across table
for? Throw the dice, man.

SHOOTER 2
Satan must be scared of his money. Got a rope in the middle
of the table an inch thick and still scared somebody's gonna
win.

SWEET JUSTICE
A jealous man can't work and a scared man can't gamble.

JOHNNY
Damn right he scared, and he got reason to be, Don't make
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JOHNNY (Continued)
me no difference. 1I'll shake ‘em up, on the bottom, on the
top and throw 'em cross the street.
(HE throws)
Roll Flo. Stretch out little sisters.

SATAN
He threw six. What you six for? Get your bets down and
drop them quarters in the bag. 8peak on that six, shooter,
they crying for you all around the table.

(CONTINUED)
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BEAU
I don't just like it, it makes my blood go.

CLARENCE
What you lookin' for in here? Square business, now. You
want to play or you want to play?

BEAU
I don't understand.

CLARENCE
Is it the music or the environment?

BEAU
I told you. I want to play -- with you.

CLARENCE
The District can look awful good to somebody new. Looks
like fun and games every day.

BEAU
I don't care what it looks like. I don't even know what it
looks like. It can be whatever it wants, I don't care.

CLARENCE
Oh, but you have to know and you have to care. It's a whole
lot of laughter "Blood" money. People in here risk the blood
just to get the money. But take it from me, most of what
goes on ain't really all that funny.

BEAU
You tryin' to put me off,

CLARENCE
No. No. No I ain't. I just want to know you coming in
here for the right reasons.

BEAU
I know what I heard and I know how I feel. It's like --
like I, met my self. For the first time I met my self.

CLARENCE
Met yourself?

BEAU
Yeah. Right there. 1In the doorway. It all came together.
All the pieces of me. I know what I am now.

CLARENCE
What are you?

BEAU
A musician.
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CLARENCE
(Pause)
This self you met in the doorway, the real Beau, you like
him?

BEAU
(Thinks)

Yeah.
CLARENCE

You think you can rely on him? Trust him?
BEAU

I know I can.
CLARENCE

Did it feel like he was waiting for you -- to come and be
him?

BEAU
You know about it, don't you? I know you know.
CLARENCE
I know. Oh, do I know!
BEAU
Well?
CLARENCE
Well. Let me tell you somethin'. Music is like a tree.

When you climb all the way up into it, as high as you can
go, there ain't no way to get back down.

BEAU
I don't want to get back down.

CLARENCE
Some men get up in that tree and get strung out. The music
leaves them and they just fall right out.

BEAU
I have to play, Mr. Deal. I have to.

CLARENCE
Okay, okay, okay, but let me tell you something else before
you start thinking it's all gravy. Everybody ain't wild
about this music. Some people hate exactly what you love.
They think it's the devil's own tune. Preach sermons against
it even. But if you serious, and you look serious to me,
you can't pay it no mind.

BEAU
How could anybody hate it?
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CLARENCE
(Playing)
Because it makes them think and feel things they don't want
to think or feel. I call it noise, pretty noise, but you
know what it is? A weapon. Some people think it's enter-
tainment but it's a secret weapon. They can't kill a man's
music and they can‘t kill a man who knows that,

BEAU
Just teach me, Mr. Deal. Teach me.

(JOHNNY enters with LA PREMIER)

JOHNNY
What is this?
(To BEAU)
You back in here? I thought I told you never to come back
in here!

CLARENCE

Come on, Johnny. Let him stay, the boy is -~
JOHNNY

Over my dead body.
CLARENCE

Hey! Hey! No cause for alarm. Let him stay. He can come
here early, in the afternoon, before the rough trade starts.
I'll play with him for an hour or two, and see that he gets
home myself, okay?

JOHNNY
I don't want him here early or late. He's not a man, Clarence.
Nothing but a baby.

TRICK BABIES
What you say? Nothing but a baby?

JOHNNY
You heard me.

TRICK BABY 1
He's older than me and I'm here.

JOHNNY
(To LA PREMIER)
Will you get these children away from me?

COBALT BLUE
Maybe you should be away from them.

LA PREMIER
Calm down, Johnny. If he's a musician there's nothing you
can do about that and nobody can teach him better than
Clarence. Look, I know what you're feeling =- I know =--
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MUSICAL NUMBERS

ACT IT
Entr'acte

Scene 1 - Satan's Hole

LETTERS OF THE GAME.cccessessssssssssss Satan, Johnny,
Sweet Justice,

Gamblers

Scene 2 - Ana's Courtyard
LONGSHOT GAMBLER.csvescccsnsecsssssssnsss JONNNY
I PREFER THE PLEASURE..scccsecesresosesrs La Premier
Clarence's THeME.....sessess0000s0sss0¢ Beau & Clarence
Reprise: DADDY..cesseesscscssessssesss BeaU, Cobalt Blue &
Trick Babies

Scene 3 - Cally's and Johnny's House
UE BEEN MAMA .. o060 000nesensessnesssss Goneva & Friends
Gl PR s vk ea s BALLY & Prlends

Scene 4 -~ Ana's Parlor

NARkOf DANCE.. «isssseoi b snmalesduls siainins COppEEboLtom
DIIBE o s s s o nnnssvionssihnesssbisnban verine e n Pramier & Cally

Scene 5 - Ana's Courtyard
CALLA LILY-......-...I.I..-‘...I.DI.CII Johnny
Reprise: IT'S SUNDAY...asssssssceesess Cally & Johnny

Scene 6 - Ana's Parlor
THIS PIECE OF PLANET ...secc0sesess0sss0 La Premier & Masquers
Reprise: Clarence's Theme...seec...... Beau

Scene 7 - Outside the Cemetery
EPITAPHQ...‘........I.I..l..l...l’-...d.. VesuViuS

Scene 8 - Ana's Bedroom
AU REVOIR, BON SOIR.cccceseseocsccscass La Premier

Scene 9 = The Docks
THANK YOU....--.I.O.ll."..l.lll.t...t. Beau' Cobalt Blue&
Company




1-6-30
ACT I

Scene 6

ANA LA PREMIER's parlor. It is late
afternoon and EVERYONE is getting
ready for the evening. The place is
bustling with TRADESPEOPLE, PROSTI-
TUTES in dishabille, a BABY is
crying, a fight or two breaks out
between the GIRLS, the TRICK BABIES
are underfoot, and the COOK-LAUNDRESS
is carrying towels and grumbling.
Through it all LA PREMIER is mana=-
gerial, serene. And CLARENCE DEAL,
the musician, provides the music and
an easy masculine touch.

The scene may open with music like
the "Twelfth Street Rag," and the
movement of the PEOPLE prior to
dialogue might be like that of an
early silent movie: jerky, fast.
ONE young GIRL, in very cheap and
flashy clothes, stands apart.

LA PREMIER enters.

LA PREMIER

(To the flashy GIRL)
There you are. Good God. What kind of get-up is that, child?
If you're going to work for me you have to take that mess off
your face.

(Wipes)
And that dress, and those shoes. This is a house, darling,
not a crib. See? §Silk wall paper, velvet sofas, chandeliers
all the way from New York. The men who come here have time
as well as money to spend.

(SHE is undressing her, rearranging

her clothes to mostly underwear and

a robe)
They don't want a woman to look like what she is. They want
dolls, ladies, school girls, nuns if they can get 'em. You
have to look delicious, not eaten. Now come and meet my
girls. If you have any questions they'll help you. Girls!
Girls! Let me introduce you to Knockout.

BAD BLOOD
Knockout? Looks knocked down to me.

MOUTH
Knocked down and stomped.
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KNOCKOUT
(Starts to fight)
You gonna find out what stomped is.

(ANA separates them)

LA PREMIER
Will you all shut up? Now.
(To KNOCKOUT)
What's a good name for you?

MOUTH
Call her Country.

LA PREMIER
Mouth? Close it!

DOLLAR BILL
Hey. I got it. Belle Fleur. How 'bout that?

LA PREMIER
Lovely! OK, Miss Belle Fleur.

(KNOCKOUT is preening and thinking of
her new name)

LA PREMIER (Continued)
Let me introduce you. This is Mouth -- we advertise her as
Gloria Moon. Copperbottom, known as Lurleen Price. Rat.

RAT
Rochelle La Forte, if you please.
MOUTH
We please, we please.
LA PREMIER

Dollar Bill or Adella Westwood.

KNOCKOUT
That what they pay vou?

DOLLAR BILL
(Laughing)
No. They call me that because I have a interesting way of
picking a dollar bill up.

LA PREMIER
Bad Blood. Come over here.

BAD BLOOD
Hi, Baby. I'm Patricia Diamond.

(KNOCKOUT stiffens)
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BAD BLOOD (Continued)
Oh, come on., Lighten up. You gonna be Belle Fleur ain't
you? Well loosen up a little.

DOLLAR BILL
Leave her alone. She'll be all right. Get her some decent
clothes.

LA PREMIER

We'll take care of all that. And this is Vesuvius.
VESUVIUS

In the flesh.
KNOCKOUT

How come you don't have two names?

VESUVIUS
I play one game, I got one name.

(Laughter)

DOLLAR BILL
Ask her what her game is.

VESUVIUS
You forgot how to close your mouth when it's empty?

LA PREMIER
Cut that out. I'm trying to explain to this child how classy
you all are and you're making me out a liar.
(To KNOCKOUT)
Don't pay them any mind. They're just showing off for you.

KNOCKOUT
Now what do I do?

LA PREMIER
Now you take a basin and water up to your room. Cobalt!
Cobalt! Bring us some more fresh towels.

(COBALT BLUE, the cook-laundress,
stops what SHE is doing to go get
towels)

LA PREMIER (Continued)
A fresh towel for each trick, Knockout, remember that. Now
sprinkle a little potash -- just a few drops in the water
and throw the water out as soon as you finish, so your
customer can see you pour fresh water for him.

MOUTH
Yeah, we use fresh water here and we have inside toilet.
You ever seen a inside toilet?
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KNOCKOUT
I'm looking at one.

COPPERBOTTOM
0000000000,

VESUVIUS

Does it bother you, honey, having legs like that?

KNOCKOUT
Don't bother me none. Legs the first thing they push aside.

LA PREMIER
Quiet. Everybody works on a mattress. Knockout, you've
been working a crib, so I know you're quick.

RAT
What's it like working a crib for a dime?

KNOCKOUT
Your mama was next door. Ask her.

LA PREMIER
Here, fifteen minutes is the limit. If he wants more he
pays more. And if he gives you any lip -- call me. And
keep a little lye under the bed just in case.

KNOCKOUT
Lye? What kinds of mens come here?

LA PREMIER
The kind that has five dollars. You can read his money but
not his mind.

(CONTINUED)
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ACT II1

Scene 1

SATAN's Hole. This is the gambling
house attached to LA PREMIER's
establishment which is operated

by SATAN under the aegis and pro-
tection of LA PREMIER. What LA
PREMIER's parlor is in catering to
the luxurious taste of men looking
for pleasure in comfort, SATAN's
Hole is just the opposite in cater-
ing to the taste of men for stark-
ness, ruggedness, the absence of
frill in their search for treasure.
SATAN's place contains nothing
superfluous; in it is the atmosphere
of the hunt -- with the possibility
of violence and huge satisfaction
going hand in hand. A lone table
furnishes SATAN's establishment

and it is here that the games are
played. The entrance to SATAN's
domain is directly Up Center of

the gambling table and as the
GAMBLERS enter through it, light
pours in, illuminating the darkened
reaches. This particular portal
gives the gambling joint its name.
It is round and unusually low
causing one to bend, almost crouch,
to gain entry or exit. This also
makes a speedy departure most
difficult.

As the curtain rises a downspot
hits SATAN standing at the table.
Music accompanies the stealthy
entrance of the GAMBLERS. Among
them are SWEET JUSTICE and JOHNNY.
Entering ONE at a time THEY sing:

"LETTERS OF THE GAME"

(Lyrics @ 1982 by Toni Morrison)

GAMBLERS

A B
D E
G H
J K
M N
P &

COoOHTN
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GAMBLERS (Continued)
YOU GOT A ALPHABET
WE DO TOO

YOU GOT A DICTIONARY
WE DO TOO

(SATAN and GAMBLERS sing simultaneously)

SATAN GAMBLERS
THE LETTERS OF THE ALPHABET ABCD
FAMILIAR TO US EFGH
ARE GENERALLY °‘SOCIATED IJKL
WITH A FRIDAY NIGHT BUST MNOP
I CAN'T BELIEVE MY NATURAL BEHAVIOR Q/ABCD EFGH
IS CLASSIFIED WITH LETTERS I d KL M
THAT WOULD MYSTIFY THE SAVIOR NOP2OD
ALL

D&D

FOB

D &S

WOSs

RA

AKA

FA

DOA

LO

MO

DIS CON

MURDER~-ONE

YOU GOT A ALPHABET

WE DO TOO
YOU GOT A DICTIONARY
WE DO TOO

D&bD DRUNK AND DISORDERLY

FOB FREE ON BAIL

D &S DANGEROUS AND SUSPICIOUS

WOS WARD OF THE STATE

AKA ALSO KNOWN AS

F A FELONIOUS ASSAULT

M - ONE MURDER 1ST DEGREE

NF IT WASN'T MY FAULT

DIS CON YOUR CONDUCT IS DISORDERLY

MO THE WAY YOU OPERATE

M E MEDICAL EXAMINER

DOA DEAD AT THE GATE
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ALL (Continued)
WIH WITH INTENT TO DO HARM
ARMED & DANGEROUS: MEANS I CARRY A KNIFE
VAGRANCY: MEANS I AIN'T GOT THE RENT
FUGITIVE FROM JUSTICE
I'M RUNNING FOR MY LIFE

LO LAWY AND ORDER
MISDEMEANOR WALKING ON THE GRASS
R A RESISTING ARREST
AND ANOTHER WAY OF SAYING I WAS
SHOT IN THE

ABCD

EF

G H I.J

KL

M

N

0
P&Q/ABCDEFGHIJKLMNOPGSERQ

YOU GOT AN ALPHABET
WE DO TOO

. (SATAN, JOHNNY and TWO GAMBLERS are
seated at the card table. Among the
ONLOOKERS is SWEET JUSTICE who is
surreptitiously taking side bets on
the game. As the music takes on a
new timbre, SATAN separates the deck
of cards. Dealing from the bottom
of the deck HE announces:)

SATAN
Low Cotch -- Call your bets.

PLAYER 1
Two bits.

PLAYER 2
Four bits.

SATAN

Six bits.

(Barely peeking at their cards the
PLAYERS place their bets on the
table. SATAN turns to JOHNNY)

| JOHNNY
| I might bet and I might dis.

SATAN
I might call you if you dis.




JOHNNY
STANDING ON THE CORNER
DRESSED TO THE GILLS
OH MAN WAS I DELICIOUS
FOUR IN HAND TIE, TWO TONE SHOES
POLICE SAY -- DANGEROUS AND SUSPICIOUS
(JOHNNY places his bet)
A dollar.

SATAN
I call.

(PLAYER 2 spreads his hand. The OTHERS
throw their cards in. PLAYER 2 collects
his winnings and slips some to SWEET
JUSTICE. SATAN catches the exchange

and turns menacingly on SWEET JUSTICE
who covers with song)

SWEET JUSTICE
DOWN ON THE GULF WITH MY FISHING POLE
A WHOLE SCHOOL OF CATFISH SWAM UP
BAITED MY HOOK, THREW MY LINE
TOOK A BUCKET FULL OF FISH HOME TO COOK
JUST AS I GOT OUT MY FRYING PAN
AND A LITTLE HOT SAUCE DOWN BESIDE IT
HERE COME THE COPS, I SWEAR TO GOD
SAID YOU INCITED THEM CATFISH TO RIOT

(Another round is dealt. Bets are
placed. JOHNNY confidently places a
large bet. SATAN covers JOHNNY's amount
and says:)

SATAN
I'll see you.

(With a smile, JOHNNY spreads his
hand showing three cards of the
same suit)

JOHNNY
Legae!

SATAN
(Topping him)
Got a Tiger!
(HE spreads three sixes)
Cotch 3 6l

(Gathering his winnings, SATAN sings.
HE pulls out his knife to graphically
punctuate his story and addresses this
parable pointedly at SWEET JUSTICE.
The OTHER PLAYERS move Off)

2-1-3A
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SATAN (Continued)
ALL ALONE AT A GAME OF SOLITAIRE
IN THE COURTYARD OVER THERE
A SPIDER FLOATED DOWN
RIGHT ON MY ACE
I SAW HIS NASTY LITTLE HAIRS
I WHIPPED OUT MY BLADE AND I FLICKED IT AWAY
IT WASN'T THE SPIDER'S FAULT
BUT THE LAW BUSTED IN AND GRABBED HOLD OF ME
SAID BUDDY =-- THAT'S FELONIOUS ASSAULT

(As the song climaxes SATAN pulls a
rope from underneath the table and
tosses one end of it directly at
SWEET JUSTICE who catches it. The
TWO MEN lean in toward each other
and stretch the rope tautly across
the table in a practiced motion as
the arena is prepared for the next
game)

SATAN (Continued)
Come in you all. Get your money down. One dollar in the
center will get you a poor boy sandwich. Who's coming out?
(SATAN places the ante and the dice
on the table. JOHNNY picks them up.

The craps game becomes highly vocal
and SWEET JUSTICE continues his side
racket as JOHNNY strains his luck one
more time.

JOHNNY blows on the dice and is about
to throw them when the SECOND SHOOTER
in line calls out to SATAN)

SHOOTER 2
Stop the first one, stickman, then let him go. As long as
he shake 'em up.

SATAN
Shake 'em up? What you think I got that rope across table
for? Throw the dice, man.

SHOOTER 2
Satan must be scared of his money. Got a rope in the middle
of the table an inch thick and still scared somebody's gonna
win.

SWEET JUSTICE
A jealous man can't work and a scared man can't gamble.

JOHNNY
Damn right he scared, and he got reason to be. Don't make
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JOHNNY (Continued)
me no difference. 1I'll shake ‘em up, on the bottom, on the
top and throw 'em cross the street.
(HE throws)
Roll Flo. Stretch out little sisters.

SATAN
He threw six. What you six for? Get your bets down and
drop them quarters in the bag. 8peak on that six, shooter,
they crying for you all around the table.

(CONTINUED)
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BEAU
I don't just like it, it makes my blood go.

CLARENCE
What you lookin' for in here? Square business, now. You
want to play or you want to play?

BEAU
I don't understand.

CLARENCE
Is it the music or the environment?

BEAU
I told you. I want to play -- with you.

CLARENCE
The District can look awful good to somebody new. Looks
like fun and games every day.

BEAU
I don't care what it looks like. I don't even know what it
looks like. It can be whatever it wants, I don't care.

CLARENCE
Oh, but you have to know and you have to care. 1It's a whole
lot of laughter "Blood" money. People in here risk the blood
just to get the money. But take it from me, most of what
goes on ain't really all that funny.

BEAU
You tryin' to put me off.

CLARENCE
No. No. No I ain't. I just want to know you coming in
here for the right reasons.

BEAU
I know what I heard and I know how I feel. It's like --
like I, met my self. For the first time I met my self.

CLARENCE
Met yourself?

BEAU
Yeah. Right there. In the doorway. It all came together.
All the pieces of me. I know what I am now.

CLARENCE
What are you?

BEAU

A musician.




|

2-2-13

CLARENCE
(Pause)
This self you met in the doorway, the real Beau, you like
him?

BEAU
(Thinks)
Yeah.
CLARENCE
You think you can rely on him? Trust him?
BEAU
I know I can.
CLARENCE
Did it feel like he was waiting for you -- to come and be
him?
BEAU
You know about it, don't you? I know you know.
CLARENCE
I know. ©Oh, do I know!
BEAU
Well?
CLARENCE
Well. Let me tell you somethin'. Music is like a tree.

When you climb all the way up into it, as high as you can
go, there ain't no way to get back down.

BEAU
I don't want to get back down.

CLARENCE
Some men get up in that tree and get strung out. The music
leaves them and they just fall right out.

BEAU
I have to play, Mr. Deal. I have to.

CLARENCE
Okay, okay, okay, but let me tell you something else before
you start thinking it's all gravy. Everybody ain't wild
about this music. Some people hate exactly what you love.
They think it's the devil's own tune. Preach sermons against
it even. But if you serious, and you look serious to me,
you can't pay it no mind.

BEAU
How could anybody hate it?
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CLARENCE
(Playing)
Because it makes them think and feel things they don't want
to think or feel. I call it noise, pretty noise, but you
know what it is? A weapon. Some people think it's enter-
tainment but it's a secret weapon. They can't kill a man's
music and they can‘t kill a man who knows that,

BEAU
Just teach me, Mr. Deal. Teach me.

(JOHNNY enters with LA PREMIER)

JOHNNY
What is this?
(To BEAU)
You back in here? I thought I told you never to come back
in here!

CLARENCE

Come on, Johnny. Let him stay, the boy is --
JOHNNY

Over my dead body.
CLARENCE

Hey! Hey! No cause for alarm. Let him stay. He can come
here early, in the afternoon, before the rough trade starts.
I'll play with him for an hour or two, and see that he gets
home myself, okay?

JOHNNY
I don't want him here early or late. He's not a man, Clarence.
Nothing but a baby.

TRICK BABIES
What you say? Nothing but a baby?

JOHNNY
You heard me.

TRICK BABY 1
He's older than me and I'm here.

JOHNNY
(To LA PREMIER)
Will you get these children away from me?

COBALT BLUE
Maybe you should be away from them.

LA PREMIER
Calm down, Johnny. If he's a musician there's nothing you
can do about that and nobody can teach him better than
Clarence. Look, I know what you're feeling -- I know --




M 4
) ’ /1 ' 7 ,
.' _l V_ “/" F r
o
o4 _ o /
Ot (et pics a
A 2T 4
’ — it y
}__ / 7 ¢ -/“-' f !I 'y, I.-"
(e 7 {Qeek Lihs s
A J F 1

— et

Ok s <T/(f”/({?{ vy ’--/ ':. ,




!
(!
=
&
T
£
(==
S
""‘\
J
~~
VA
T-~.
N
[
Xy
Ir\
L

e ---.‘/-_/.. d -I!\ 2 —t e = ___~ - ). /i - ¥ L
| |
- < = [ 2 || . -
I L .}‘ N (L '.l 1 i~ _;', Yy L‘ 1 L f &-' ~y— A~ z
;’\' 1 - / f
o | . ~ ¢ ¢ . Jis L :
B .8 el 2 il I O O y (7 . ) { S 7
1 }— ) L ! 1 1
| '.HL/L/ L2zl A ¢ : / ’" bl o (- Y INAL Iy &
\ Y A =
R e > A =1 > —
LESP 7 : # ( 5 -
NSO e RER AN € w & = P
R é_g_,,-;;__ IR ir Aoa \( .« A L J
~
A ‘
_—— = it N AL ~ - v~
B H :
s ';LM [ e V. 8 | Y
(; ('-_/f/*j: - ( i N‘ f A !'5 : S N ¥ .
B2 —4 TCTAe »0D [Tr—e ¢ | Tt (s =Sl e S o e
o [ \ 8
l\ E“L'u’ v e "w—'.‘\. ~ ( 1= L
L ™ e = .
[ ~
|4 ”'
|I,__b_'l_ Li 0 U I A | [ 1T g F

—







-—.,.._

Kl ;gfj f;:f_rf

{(} ;(1 (‘,n- )/ N V’?

LHow { wl the [4u

}L{‘ /(-( /f e j{rﬂ
Dis Q._T",:ﬁi",ff, 9!

‘ 1+r (..}\J

f*z?f)}

ff

1L









f
1\ - Iy
\ L
} 2
/
1 F g .
Ja
1
, /
| ;
.| ,'L /
( ./I v g
- f :
\ /
\
.
i )
.'\ =
0\ ;
ZA\ !/
g A - =1 4
-
p/8
7
\ An " i -
\ () b o e " - - PG
3 1A = Froe
. [ vy




2
/ S
9 7
.
O )
Pl ¥
J zi
/f'_,.e 2 2% | e (
-—~—-,-L—*‘ y.
X/ _}‘j"-fiip.'
L__ ,,,,,, e g
/
/
/ e
’ L}
L R e s 7/
/
/
A
r
/ 010 I ‘
/.- J / | /
- / / ) / 4
7 /
) - f‘) /
= e W
/ P,
l ; 1A el iy L
y Up 7 :
fl C; .'f & fa7 !

Xelf

/ PN ] :

f - o S

!

’ OF ———
[ \ >
. 7 :
\




\1—-5-0' Urit
‘§1+ .' Jeobm \)




L = ; Peealtrey up frgut
" / R Ay ' g ch Ha reortens

. e r
#‘\’} ~— O 'u oYy
N ,r/' :

OU

Tt 2 1S
et ngy L-Lw—a.‘:f‘s
wwlw %m bl
Y L e M i o H Neue,-
" S @ a Ko U HIL ;

i ot qan W @f‘n@)ﬁi se/rlﬁ_
L lomme s
A gt ¢, ey
(Y'\.Q h 'S qo n E:GEF‘& o

|0
W wel’ ﬁo@-@mﬁtﬁ@t@.@w darlness e
f\ﬁ\) I\ Mei\) mam mv’ S ﬂ\ON'e



‘

ol
S
<
+
3
)
L

S [nwdn
U Oanesl

SL{WML\A(

Work Stenee Intfenss
And| a1 @ .

[\f/‘\ T){\WQ,V Qﬂqum




it
= I teben
gf'r’LS 1w e ducea ot ‘(D Lo (M"w
_bAMW hnytﬂ]{m%n) 1 I i

F/r{}-‘” ( @-7\ + J LNN‘-} Hoen ?Jl:;?) e

FfrsT ( atme)  Bean oo, KO

ey

F oot
iz Fm%%&mfm -, s %r /
gﬁ';‘ﬂu LM Srrgs

Lo s s et 2 7 P
;L- ;F’ Uoo doo







f/f 1-6-33(R-3)

CLARENCE (Continued)
easy for you? Greasy for you with some pretty noise for the
boys?

(HE sits down at the piano and
plays over the keys. COPPERBOTTOM
comes over to the piano)

CLARENCE (Continued)
What you want, Copperbottom? A little syncopated melody?
(HE plays)
What about a good old cakewalk?
(HE plays and sings:while the GIRLS dance)

"CAKEWALK™"

HI THERE YOU GALS

FLUFF UP THEM PRETTY FEATHERS
SALUTE YOUR PARTNER

WHILE THE BANJO RINGS

JUDGES LOOK WISE

WATCHIN' OUT FOR WINNING COUPLES
SHOUTING COPPERBOTTOM

TAKE THE CAKE

LA PREMIER
Bill, you have to share your room with Knockout. Blood, you
show her how to work the string.

MOUTH
Just keep her away from me. I'm telling you, there's going to be
trouble if she's anywhere near me.

BAD BLODD
Okay.
(Yawning)
Come on, Sweetheart.
(Shmming her the knots, etc.)
I don't know why they love it so, but they do.

LA PREMIER
(To arguing TRICK BABIES)
What's the commotion?

TRICK BABY 1
Mama said you was going to auction us.

TRICK BABY 2
Yeah, you promised!

LA PREMIER
Not yet, Sweetheart. Soon. Now go play in the kitchen.

TRICK BABY 1
Cobalt say not to.
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LA PREMIER
Well go on out in the courtyard for a while. Bill, put more
water in your drink. He's supposed to get drunk; you supposed

to stay sober, all right? Blood, those stockings don't match
each other.

BAD BLODD
I can't find a match. Bill stole my new ones.

DOLLAR BILL
She a lying whore. Rat stole 'em.

BAD BLOOD
You another, you ol' drunken heifer.

(DOLLAR BILL slaps BAD BLOOD.
BAD BLOOD pushes DOLLAR BILL)

TRICK BABY 1
She hit my Mama!

TRICK BABY 2
She pushed my NMama!

LA PREMIER
Stop Gl
(Uses her walking stick to get
attention and to separate the GIRLS)

BAD BLOOD
Look what she did!

LA PREMIER

(To MOUTH)

You got any extra?

MOUTH
Yeah, on my legs.

LA PREMIER

(Impatient)
Where's Sweet Justice? He should have been here by now. Blood,
here's six dollars. When he comes, buy another pair from him.
Bill, put your fingers to better use.

(SWEET JUSTICE comes in through the
door with an armful of clothes)

LA PREMIER
At last!

GIRLS
(Running toward him)
Hey Sweet! Sweet!
(THEY shriek with delight. HE shows
his wares and collects their money

which THEY pull from various places
on their person




GIRLS (Continued)
Oh, Sweet Justice, we sure love youl!

(SWEET JUSTICE sings:)

YSWEEFRAUSTIEEY

(Lyrics (€) 1982 by Toni Morrison)
SWEET JUSTICE
EVERYBODY LOVES JUSTICE, SWEET JUSTICE
BUT MERCY IS WHAT THEY NEED

LA PREMIER'S GIRLS
MERCY JUSTIEE MERCY JUSTICE

SWEET U IS TIEE

Look,
BOSS MAN WAS LAYIN' IN HIS BED ONE NIGHT
WHEN A POWERFUL FEVER TDOK HOLD
HE CALLED ME OVER TO THE SIDE OF THE BED
SAID, "GET DOWN ON YOUR KNEES"
SAID, " PRAY SWEET JUSTICE TO THE LORD ABOVE
TO RESTORE MY HEALTH
IF HE HEARS YOUR PRAYER AND RELEASES ME
I'LL GIVE YOU ALL MY WEALTH."
I GOT RIGHT DOWN AND PRAYED REAL HARD
SOFTLY UNDER MY BREATH,
"OH LORD, HE WANTS RELEASE
AND ALL SAINTS WELCOME DEATH."
AND HE HOLLERED, "JUSTICE, SWEET JUSTICE"
BUT MERCY IS WHAT HE NEED
LA PREMIER'S GIRLS
EVERYBODY LOVES JUSTICE
SWEET JUSTICE
Yeah.
LA PREMIER'S GIRLS
SWEER JUSTIER
SWEET JUSTICE
Uh huh.

LA PREMIER'S GIRLS
BUT MERCY IS WHAT THEY NEED

SWEET JUSTIEE
I JOINED MY BUDDIES IN THE SPANISH AMERICAN WAR
AND CLIMBED UP SAN JUAN HILL
TEDDY SAID, "BOYS RIGHT OVER THE TOP
IS A MIGHTY LOT OF PEONS TO KILL

1-6-35(R-3)




Huh?

SWEET JUSTICE (Continued)

S0, 'LOOK ALIVE BDYS, AINM YDUR SHOT, LET'S
SHOW 'EM WHAT WE CAN DO

I WANT EVERY MAN TO LDOK ALIVE UNTIL THE
BATTLE IS THROUGH"

I LISTENED REAL CLOSE TO WHAT HE SAID

AND IT SOUNDED PRETTY GOOD TO ME

I TOOK MY FEET BACK DOWN THAT HILL

LIKE A CONVICT JUST SET FREE

WHEN THE SMOKE DIED DOWN, AND THE MOON
CANME UP

THAT "LOOK ALIVE" MAN WAS ME

TEDDY HOLLERED, "JUSTICE, COME BACK HERE,
JUSTICE"

BUT MERCY IS WHAT I NEED

EVERYBODY LOVES JUSTICE

LA PREMIER'S GIRLS
MERCY

SWEET JUSTICE
SWEET JUSTICE

LA PREMIER'S GIRLS
MERCY

SWEET JUSTICE
BUT MERCY IS WHAT THEY NEED

LA PREMIER'S GIRLS
MERCY!

SWEET JUSTLEE

my WOMAN TOOK A SHINE TD MY BEST FRIEND
AND THREW HER FEMALE NET
PUT A RED SILK RIBBON IN HER HAIR
AND PERFUME ALL DVER HER NECK
SHE TIPPED ON OUT SMELLING LIKE A CAKE
AND DIDN'T CDME BACK 'TIL DAWN
SHE S5AID, "OH LORD, WHAT'S GOING ON
WHAT'S THAT BEHIND YOUR BACK?"
IV'SATID, ™1 LOVE TO SNMELL THAT PERFUNME
S0 I'M GONNA CUT IT RIGHT OFF YOUR NECK"
SHE HORRERERGSS JUSTELE ESDONSESEINNE (ND

Il SENEE
MERCY IS WHAT I NEED"

LA PREMIER'S GIRLS
SWEET JUSTICE

MERCY
SWEET JUSTICE

1=6=96(R=5]
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LA PREMIER'S GIRLS

JUSTICE
SWEET JUSTIEE
Again?
LA PREMIER'S GIRLS
MERCY JST REE

SWEET JUSTICE

I RISK MY LIFE ALL OVER THIS TOWN
TO STEAL YOU THESE PRETTY THINGS
BRACELETS AND DRESSES AND OPERA HOSE
RIBBONS AND DIAMOND RINGS
I GOT WATCHES AND SHAWLS AND BLODMERS FOR ALL
SHOES AND SATIN CHEMISE
YOU HAGGLE, YOU FUSS, YDU CHEAT ALTHOUGH
YOU KNOW I'M JUST AN HONEST THIEF
I LIKED TO GET KILLED GETTING. THESE THINGS
MY PROFESSION IS A DANGEROUS ONE
BUT WHEN AT LAST YOU MADE YOUR CHDICE AND

DRESSED FROM TOE TO CHIN
YOU CLIMB THOSE STAIRS, GO TO WORK,

AND TAKE 'EM ALL OFF AGAIN

ALL
AND YDOU CALL THAT JUSTICE,
SWEET, SWEET JUSTICE
BUT MERCY --

(LA PREMIER'S GIRLS ad lib responses
to SWEET's following verse)

SHEETJUSIELEE
I'M TALKING ABOUT MERCY
LET ME TELL YOU WHAT KIND OF MERCY
WHEN NO ONE ELSE CAN HELP YOU
IN THE MIDDLE OF THE NIGHT
WHEN ALL ELSE FAILS
DOWN ON YDUR KNEES
I MEAN WHAT I SAY
WHEN I SAY
MERCY IS WHAT I NEED

ALL
EVERYBODY LOVES JUSTICE

(MOUTH and BAT pulling on an item
of clothing)

MOUTH
He said that was for me.

RAT
I don't care what he said.




COPPERBOTTOM
She lying. I heard him.

(CLARENCE enters and begins playing
the piano)

LA PREMIER
Girls! Give me that!

(A knock at the door. ANA opens
At T s~ BERN)

VESUVIUS
Well, well looka here.

1=6=3TALR=3)
















r 'S
i v it wp 13 d ey

ﬁikﬁ\)ﬁ
*H—wg —#‘ﬁ"tﬁ—b?‘mw_dig‘;?ﬁ%

UJ%’/” W\ow\w iy Sowﬂ




