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Family:

Mother:

Father:

Here is the house. It is green and white.
It has a red door. It is very pretty.

Here is the family. Mother, Father, Dick and Jane.
They live in the green and white house. They are
very happy.

See Mother. Mother is very nice. Mother, will
you play with Jane? Mother laughs. Laugh,Mother,
laugh.

See Father. He is big and strong. Father, will
you play with Jane? Father is smiling. Smile,

Father, smile.

Little Girl: See dJane. She has a red dress. She wants to

Friend.

play. Who will play with Jane?

See the cat. It goes meow, meow. Come and play,
kitten. Come play with Jane. The kitten will not
play.

See the dog. Bow wow goes the dog. Do yau want to
play? Do you want to play with Jane? See the dog
run. Run, dog, run.

Look. Look. Here comes a friend. The friend will
play with Jane. They will play a good game.
Play, Jane, play.







Section I  Autumm

1. Frieda and Claudia; one ofL;hon is—an—I—took-at-life. They meet

and learn to care for Eunice. The I "tells" Eunice's story as a distored
primer story might be written.

/’.
[12. The ;House. Where-Bunice—Tives.

[\3. The Family. What they are like, what Bunice has learned from them.

Section II  Wintexr A
/¥ 4, Freida and Claudia learn more about thier lives and other people.[ZOne
of them ( out of guilt and shame) causes Eunice some pain.

' |5 The Cat. Eunice's encounter with a black adult, child and cat.

Section III. Spring
6. Freida and Claudia react to adultfviolence

7. The Mother. Eunice's mother. Private thoughts in her own language

showing how she understands her own life, | |

8. The Father. Eunice's father. Rriwvatuxthwughix Whatkife has been
like for him. BShowing how he got that way. . [ |

9.
Section Iv. Summer

9. Frieda and Cl udia su5pect Eunice is pregnant and plant flowers to help her.

+ el

+ 10. The Dog. Eunlce goes to 1oca1 advisor to get blue eyes.

‘ﬂll. The Friend. Eunice gets blue eyes. In madness talks to ideal friend
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Qutline
ﬂb?
C ﬁ"u’ ;'.-df—
Book divided into four sections. Each section is labeled as a seasonm, _Syﬂu
and all of the actiom in that part takes place during that particular Su~1>
season.

Each section begins with mxkimixmfxzezamdaryxziaxy a portiond of a
secondary narrative. This secondary narrative (with an I point of view)
is a story of two little girls whose lives contrast with, parellel, and
provide a special point of view for Eunice's life,,,which is the primary
narrative.

The latter part of each section is devoted to Eunice's story, told from
many points of view by many people, each onme of which is a character
or element of the traﬁ@tional first grade primer story.

So there are é} levels of reality. 0rf®fﬂ#r A view™ 2
1. The reality of nature. The flow of natural season governs the whole book.
4 Peoplels w |ationshipr b “Natae? K Artevining focte = Ruie mak-va
2. The reality of two perceptive children who use their free, untutored,

and unencumbered antennae to understand life. 7Hese §fﬁ4$‘ sovreé ﬁ’sﬂfmlj#/ ﬁeﬂér‘ﬁ"‘.”
IS A pirect CowtresT fy £¢ [aek § 7. o

3. The Primer story reality that every Americam child gets at the () g
beginning of his formal education, which is fraudulent, dangersus, f%}L&% P

and wrong, but which is an overwhelmingly persistent idea upon which Mol et
we hang our lives. M‘..W

m e aécuratg¢, but/cannot be complete. ' Author recordé speech,
a idngﬁ and_describes causes.

igipghe anthor's reality--a so\called objective peint of wview which

£$. The peality of private perception. Revealing the difference between
motive and cause, and private facts and public acts. A person's motive
for actions have no relatiomnship to the people acted upon. An acts
destroys besause—ibt~ievereated kaxpxixazyx when it is created in and

by privacy, isolation, fear, lack of love, and the absence of a human
connection. Ewsen when the motive for am act is "good"--a desire to

save somebody™ it nonetheless destroys if it lacks the human connection .
love etc. Everybody doing something to Eunice is acting out his :
®wvn myth, and she is creating hers.

45




Section I. AUTUMN

Frieda and Claudia. Setting and atmosphere of their lives is poor
but not degraded, stern but not loveless. The girls meet and learm to
care for Eunice. AT
} ﬂ SPeesP Kimh <‘:f 1"1‘-/&“?1‘('-.

The House. Setting and atmobphere/ eppreaai#evﬁ
A tHa Wiwber L
The Family. How the nf#)ersr have toward one another--their isolation
and distance, “The neighbors, three whores who' shape
(Eunice's fantasy about love and move it in the direction’
of sex.” Eunice's conviction that in order to escape sh
| needs a miracle: blue eyes (as a symbol of worth, an acike
f knowledgement of the presence of Greater Powers who care.
\ for her,an escape from ugliness, a balance for black

\ness--a yearning, in short, to be white, acceptable etc.)
AN

Bection II. Winter

Frieda and Cdiydia learn more about their lives and other people.
That adults are unreliable, deceptive and vagaly corrupt.

The Little Girl. ZEunice has an opportunity to make a friend of
of peer. But the firendship is thwarted. Here other
blacks her own age reject her--because she is black.

I(]__‘.; hroileg Pt o3 )

The Cat. Eunice's encounter with a o, S black woman e
and her son., A black cat s is involved. The*aﬁsangsrs B s
reject her“ “she is withered by their hatred, and obsessed
by the blue eyes of the wounded black cat.

Section III. Spring.
Frieda and Claudia excounter adult sexual violence. Unlike Eunice,{ £
they are able to survive and handle it.

The Mother. Eunice's mother. Private thoughts in her own language
showing how she understands her own life, and what she
has been and done to her daughéer. A loveless relationship.

The Father. Eunice's father. What life has been like for him. How
and why he rapes her, amd how she seduces him the second
time.

Section IV. Summer e
Frieda and Claudia sus}ect Eunice is pregnant and, knowing how un-
reliable adults are, plant flowers to help her.
[

A

The Dog. Eunice ,after the cooperative seductiom,cannot sustain the
guilt. Goes to a local "advisor" to get blue eyes. He,

oo / o
0 "‘_?-"'-‘l.'., : T{JM“'DUJL




an ex-preacher turned child-molester, a avid dog fancier, gives
her the eyes while playing God.

The Friend. BEunice gets (believes she has) blue eyes. Clearlyjand
finally tipped over into madness, she creates an ideal friend.
But the firend taunts her about "the second time" with her father,
and introduces to her the idea of’bluer, even e bluest , eye.
They part with Eunice finding no peace or love.even in insaniiy
and even with the "miracle."







OUTLINE for The Bluest Eye Toni Morrison

The book is divided into four sections. BEach section is labeled
as a season (AutumB, Winter, Spring, Summer), and all of the action
in that part takes place during that particular season.

Each one of the four sections begins with a portion of a secondary
narrative. This secondary narrative (told from an I point of view)
is a story of two little girls whose lives contrast with, parallel,
and provide a special point of view for Eunice's life, which is the
primary narrative.

The latter part of each of the four sections is devoted to Eunice's
story, told from many points of view, by many people, each one of
which is a character or element of the traditiomal first grade primer
story.

There are, therefore, four points of view or levels of reality:

1. The "reality" of nature. The flow of natural seasons governs
the whole book, and the character's relationships to natural
phenomena is a determining factor in their make-up.

The "reality" as understood by two perceptive children who

use their free, untutored, and unencumbered antennae to
comprehend life, adtults, etc. These girls (Frieda and Claudia)
have a source of strength and healthy flexibility that Eunice
does not have, even though they are all poor, black, around the
same age, in the same environment, and with similar needs, inter-
ests and so on. (Hopefully, the book makes clear what and why
the difference.)

The "primer story" reality" that every American child gets at
the beginning of his formal education. A fraudulent, dangerous
but overwhelmingly persistent idea upon which we hang our lives.

The "reality" of private perception. Revealing the difference
between motive and cause, private facts and public acts. A
character's motive for actions have no relationship to the
people acted upon. An act destroys when it is created in and
by privacy, isolation, fear, lack of love, and the absence of

a human connection. Even when the motive for an act is "good"
--a desire to save or help somebody--it nonetheless destroys

if it lacks the human connection. Everybody in the book is
doing something to Eunice; acting out his own myth on her. She,
meanwhile, is creating her own myth.




OUTLINE cont'd. The Bluest Eye Toni Morrison

Section I AUTUMN

Frieda and Claudia.

Setting and atmosphere. Introduction to their lives and
the beginning of their narrative which concerns a roomer.
The girls also meet and learn to care for Eunice.

Eunice.

Here Is The House. Setting and atmosphere of Eunice's house--
a special kind of poverty.

Here Is The Family. How the members of Eunice's family relate to
and behave toward each other--their isolation
and distance. Eunice's conviction that in or-
der to escape she needs a miracle: blue eyes
(a symbol or worth, escape from ugliness, a
yearning, in short, to be white, acceptable etc.)
Also her neighbors: three whores who shape her
fantasy about love and move it in the direction
of sex.

Section II WINTER

Frieda and Claudia.
The girls learn more about their life and adults. They learn
that some of them are unreliable, deceptive and corrupt.

Eunice.

Here Is Jane. Eunice has an opportunity to make a friend of
a peer, but the friemndship is thwarted. Here
other black children re ject her.

See the Cat. Eunice's encounter with a middle class (relatively
middle class, that is--year or two of college)
black woman and her somn. A black cat is involved.
These people reject her also; she is withered by
their cruelty and hatred, and obsessed by the blue
eyes of the wounded black cat.



OUTLINE cont's. The Bluest Eye Toni Morrison

Section III SPRING

Frieda and Claudia.

The girls encounter adult sexual violence. Unlike Eunice, who
also encounters it, they are able to survive and handle it.

Eunice.

See Mother. BEunice's mother (Mrs. Winder). Private thoughts
in her own language, showing how she understands
her own life, what she has been, and what she has
done to her daughter. A loveless relationship.

See Father. Eunice's father. What life has been like for him.
How and why he rapes his daughter, and how she
seduces him the second time.

Section IV SUMMER

Frieda and Claudia.

The girls suspect Eunice is pregnant and, knowing how unreliable
adults are and how reliable nature is, they plant flowers to
help Eunice and her baby.

Eunice.

See the Dog. Eunice, after the cooperative seduction, cannot
sustain the guilt or confront the possibility of
pregnancy. She goes to a local "advisor" to get
the miraculous blue eyes. He, an ex-preacher
turned child-molester, named Boaphead Church,
gives her the' blue eyes in an attempt to play God.
Part of the ritual involves the death of a dog.

Look look. Here

Comes a Friend. Eunice has blue eyes. Clearly and finally tipped
over into madness, she creates an ideal frikend.
But the friend taunts her about "the second time"
with her father, and introduces to her the idea of
a bluer, even bluest, eye. They part, with Eunice
finding no peace or love even in insanity and even
with the miracle.



Here is the house it is green and white it has a red door it is
very pretty here is the family mother father dick and jane they
live in the green and white house they are very happy see jane
she has a red dress she wants to play who will play with jane

see the cat it goes meow meow come and play come play with jane
the kitten will not play see mother mother is very nice mother
will you play with jane mother laughs laugh mother laugh see
father he is big and strong father will you play with jane father
is smiling smile father smile see the dog bow wow goes the dog

do you want to play do you want to play with jane see the dog run

run dog run look look here comes a friend the friend will play with

jane they will play a good game play jame play.




OUTLINE for The Bluest Eye Toni Morrison

The book is divided into four sections. Each section is labeled
as a season (AutumB, Winter, Spring, Summer), and all of the action
in that part takes place during that particular season.

Each one of the four sections begins with a portion of a secondary
narrative. This secondary narrative (told from an I point of view)
is a story of two little girls whose lives contrast with, parallel,
and provide a special point of view for Eunice's life, which is the
primary narrative.

The latter part of each of the four sections is devoted to Eunice's
story, told from many points of view, by many people, each one of
which is a character or element of the traditional first grade primer
story.

There are, therefore, four points of view or levels of reality:

l. The "reality" of nature. The flow of natural seasons governs
the whole book, and the character's relationships to natural
phenomena is a determining factor in their make-up.

2. The "reality" as understood by two perceptive children who
use their free, untutored, and unencumbered antennae to
comprehend life, adtults, etc. These girls (Frieda and Claudia)
have a source of strength and healthy flexibility that Eunice
does not have, even though they are all poor, black, around the
same age, in the same environment, and with similar needs, inter-
ests and so on. (Hopefully, the book makes clear what and why
the difference.)

3« The "primer story'" reality" that every American child gets at
the beginning of his formal education. A fraudulent, dangerous
but overwhelmingly persistent idea upon which we hang our lives.

4. The "reality" of private perception. Revealing the difference
between motive and cause, private facts and public acts. A
character's motive for actions have no relationship to the
people acted upon. An act destroys when it is created in and
by privacy, isolation, fear, lack of love, and the absence of
a human connection. Even when the motive for an act is "good"
--a desire to save or help somebody--it nonetheless destroys
if it lacks the human connection. Everybody in the book is
doing something to Eunice; acting out his own myth on her. She,
meanwhile, is creating her own myth.




QUTLINE for The Bluest Eye Toni Morrison

The book is divided into four sections. FEach section is labeled
as a season (Autums, Winter, Spring, Summer), and all of the action
in that part takes place during that particular season.

Each one of the four sections begins with a portion of a secondary
narrative. This secondary narrative (told from an I point of view)
is a story of two little girls whose lives contrast with, parallel,
and provide a special point of view for Eunice's life, which is the
primary narrative.

The latter part of each of the four sections is devoted to Eunice's
story, told from many points of view, by many people, each one of
which is a character or element of the traditional first grade primer
story.

There are, therefore, four points of view or levels of reality:

l. The "reality" of nature. The flow of natural seasons governs

the whole book, and the character's relationships to natural
phenomena is a determining factor in their make-up.

The '"reality" as understood by two perceptive children who

use their free, untutored, and unencumbered antennae to
comprehend life, adtults, etc. These girls (Frieda and Claudia)
have a source of strength and healthy flexibility that Eunice
does not have, even though they are all poor, black, around the
same age, in the same enviroanment, and with similar needs, inter=
ests and so on. (Hopefully, the book makes clear what and why
the difference.)

The "primer story" reality" that every American child gets at
the beginning of his formal education. A fraudulent, dangerous
but overwhelmingly persistent idea upon which we hang our lives.

The "reality" of private perception. Revealing the difference
between motive and cause, private facts and public acts. A
character's motive for actions have no relationship to the
people acted upon. An act destroys when it is created in and
by privacy, isolation, fear, lack of love, and the absence of

a human connection. Even when the motive for an act is "good"
--a desire to save or help somebody=--it nonetheless destroys

if it lacks the human connection. Everybody in the book is
doing something to Eunice; acting out his own myth omn her. &She,
meanwhile, is creating her own myth.




QUTLINE for The Bluest Eye Toni Morrison

The book is divided into four sections. Each section is labeled
as a season (Autum®, Winter, Spring, Summer), and all of the action
in that part takes place during that particular season.

Each one of the four sections begins with a portion of a secondary
narrative. This secondary narrative (told from an I point of view)
is a story of two little girls whose lives contrast with, parallel,
and provide a special point of view for Eunice's life, which is the
primary narrative.

The latter part of each of the four sections is devoted to Eunice's
story, told from many points of view, by many people, each one of
which is a character or element of the traditional first grade primer
story.

There are, therefore, four points of view or levels of reality:

l. The '"reality" of nature. The flow of natural seasons governs
the whole book, and the character's relationships to natural
phenomena is a determining factor in their make-up.

The "reality" as understood by two perceptive children who

use their free, untutored, and unencumbered antennae to
comprehend life, adtults, etc. These girls (Frieda and Claudia)
have a source of strength and healthy flexibility that Eunice
does not have, even though they are all poor, black, around the
same age, in the same environment, and with similar needs, inter=
ests and so on. (Hopefully, the book makes clear what and why
the difference.)

The "primer story" reality" that every American child gets at
the beginning of his formal education. A fraudulent, dangerous
but overwhelmingly persistent idea upon which we hang our lives.

The "reality" of private perception. Revealing the difference
between motive and cause, private facts and public acts. A
character's motive for actions have no relationship to the
people acted upon. An act destroys when it is created in and
by privacy, isolation, fear, lack of love, and the absence of

a human connection. Even when the motive for an act is '"good"
--a desire to save or help somebody==-it nonetheless destroys

if it lacks the human connection. Everybody in the book is
doing something to Bunice; acting out his own myth on her. She,
meanwhile, is creating her own myth.




OUTLINE cont'd. The Bluest Eye Toni Morrisom

Section I AUTUMN

Frieda and Claudia.

Setting and atmosphere. Introduction to their lives and
the beginning of their narrative which concerns a roomer.
The girls also meet and learn to care for Eunice.

Eunice.

Here Is The House. Setting and atmosphere of Eunice's house==
a special kind of poverty.

Here Is The Family. How the members of Eunice's family relate to
and behave toward each other--their isolation
and distance. Eunice's conviction that in or=-
der to escape she needs a miracle: blue eyes
(a symbol or worth, escape from ugliness, a
yearning, in short, to be white, acceptable etc.)
Also her neighbors: three whores who shape her

fantasy about love and move it in the direction
of sex.

Section II WINTER

Frieda and Claudia.
The girls learn more about their life and adults. They learn
that some of them are unreliable, deceptive and corrupt.

Eunice.

Here Is Jane. Eunice has an opportunity to make a friend of
a peer, but the friendship is thwarted. Here
other black children reject her.

See the Cat. Eunice's encounter with a middle class (relatively
middle class, that is-=-year or two of college)
black woman and her son. A black cat is involved.
These people reject her alsoj; she is withered by
their cruelty and hatred, and obsessed by the blue
eyes of the wounded black cat.
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OUTLINE cont's. The Bluest Eye Toni Morrison

Section III SPRING

Frieda and Claudia.

The girls encounter adult sexual violence. Unlike Eunice, who
also encounters it, they are able to survive and handle it.

Eunice.

See Mother. Eunice's mother (Mrs. Winder). Private thoughts
in her own language, showing how she understands
her own life, what she has been, and what she has
done to her daughter. A loveless relationship.

See Father. Eunice's father. What life has been like for him.

How and why he rapes his daughter, and how she
seduces him the second time.

Section IV SUMMER

Frieda and Claudia.

The girls suspect Eunice is pregnant and, knowing how unreliable
adults are and how reliable nature is, they plant flowers to
help Eunice and her baby.

Eunice.

See the Dog. Eunice, after the cooperative seduction, cannot
sustain the guilt or confront the possibility of
pregnancy. She goes to a local "advisor" to get
the miraculous blue eyes. He, an ex-preacher
turned child-molester, named Boaphead Church,
gives her the' blue eyes in an attempt to play God.
Part of the ritual involves the death of a dog.

Look look. Here

Comes a Friend. Bunice has blue eyes. Clearly and finally tipped
over into madness, she creates an ideal firend.
But the friend taunts her about '"the second time"
with her father, and introduces to her the idea of
a bluer, even bluest, eye. They part, with Eunice

finding no peace or love even in insanity and even
with the miracle.



Here is the house it is green and white it has a red door it is
very pretty here is the family mother father dick and Jjane they
live in the green and white house they are very happy see jane
she has a red dress she wants to play who will play with jane

see the cat it goes meow meow come and play come play with jane
the kitten will not play see mother mother is very nice mother
will you play with jane mother laughs laugh mother laugh see
father he is big and strong father will you play with jane father
is smiling smile father smile see the dog bow wow goes the dog

do you want to play do you want to play with jJane see the dog run
run dog run look look here comes a friend the friend will play with

jane they will play a good game play Jjame play.
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Aunt Jimmy's eating pie, Getting sicker. Cholly nurses her, She
dies.

Funeral.

After funeral, Cholly gets Darlene into the bushes, While screwing
two cops come, he can't ejaculate though they tell him to. Copd

take Darlene wmmay. Cholly runs away to Macon to find father.,

Ehmarkx shooting craps)says "Get out of here!" Cholly goes to Kentuckf

. " r . o s .
Pauline. theyumary, €holly dreams Eunice is Darlene,
| A

Seduction scene with his daughter.




