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THEOLOGY

#H adontbly JFournal of TMistoric Christianity

Edited by the Deax or WivcHEsTER, THE DEANERY, WINCHESTER, to whom
all editorial matters should be addressed.

Vol, XXII APRIL, 1931 No. 130

EDITORIAL

AMoNG the various criticisms and considerations called forth by
the Lambeth Conference of last year, few in our judgment are
more deserving of study than Mr. T. S. Eliot’s Thoughts after
Lambeth.* The pamphlet has all the independence of judgment
and the crispness of comment to which we are accustomed in
the Editor of the Criterion; and these are combined with an
understanding of the ethos of Anglicanism which makes it an
important document of the Liberal Catholic position. Nowhere
is this more apparent than in what Mr. Eliot has to say about
Lambeth’s handling of the moral issues before the Conference.
As regards the substance of their findings on the question
of Birth Control, he considers that * it was a courageous facing
of facts of life; and was the only way of dealing with the ques-
tion possible within the Anglican organization.” But he goes
on to make the important criticism that far too little emphasis
was laid on the place of “spiritual advice ” in the life of the
ordinary Christian.

I do not suggest (he says) that the full Sacrament of Confession and
Penance shall be imposed upon every part of the Church; but the Church
ought to be able to enjoin upon all its communicants that they should take
spiritual advice upon specified problems of life; and both clergy and
parishioners should recognize the full seriousness and responsibility of
such consultation. . . . But here, if anywhere, is deﬁnitel_y a matter
upon which the individual conscience is no reliable guide; spiritual guid-
ance should be imperative; and it should be clearly placed abu_:we medical
advice. . . . In short, a general principle of the greatest importance,
exceeding the application to this particular issue alone, might have been
laid down; and its enunciation was evaded.

Mr. Eliot has mentioned a point of which thp omissioq can
still be made good ; and we think that the Committee appointed
at the last session of the Lower House of the Convocation of

* Criterion Miscellany, No. 30. Faber and Faber. ls. net.
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182 THEOLOGY

Canterbury might well address itself in the main to this task.
There are, of course, great difficulties. It is not simply that,
as Mr. Eliot observes, there are differences of opinion among
moralists as among doctors. What complicates things in the
case of “ spiritual advice” is that some confessors are not
content to advise a rigorist line of conduct simply as what they
themselves advise (as is the case with medical advice), but are
prepared to insist on their advice as the sole teaching of “ the
Church,” and to refuse absolution unless it is accepted. That
is a position with which it seems to us impossible for any who
hold the liberal view to come to terms. The issue of the right
to refuse absolution on these a prior: grounds represents in fact
a prior question which must be settled before any approach to
agreement among the clergy becomes possible. We believe, as
we said in the December number of this journal, that an Anglican
priest is not now entitled (even if he ever was) to refuse absolu-
tion on this ground; and we hope that all Liberal Catholics
will be resolute on this point.

Few events in recent history have been more dramatic
or more pregnant with hope for the future than the agreement
to which Lord Irwin won the assent of Mr. Gandhi and his
followers in the Indian Congress movement. It has been a

triumph of Christian faith and character imposing itself on
public policy and shaping it to the ends of peace, liberty, and
good-will. Our history in India has been rich in examples
of administrators who ruled “less by kingly power than love ”’:
but assuredly the name of none will shine with greater lustre
than that of the Viceroy who now lays down the burdens of
his office.
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Eagter 1931,

Dear Tom,

I Belleve that your are to have a Birthday soon, and I think
that you will then be Four ¥ears Old (I am not Clever at Arithmetie)
but that 1s a Great Age, 8o I thought we might send out this

IRVITATION
TO ALL POLLICLE DOGS & JULLICLE CATS
TO COME TO THE BIRTHDAY OF
THOMAS FABER.

Pollicle Dogs and Jelliecle Cats!

Come from your fAennels & Houses & Flats;
Pollicle Dogas & Cats, draw near;
Jellicle Cats & Dogs, Appear;
Come with your Bars & your Whiskers & Tails
Over the Mountains & Valleys of Vales,
Thls is your ONLY CHANCE THIS YEAR,
Your ONLY CHANCE to - what do you gpoge? -~
Brush Up your Coats and Turn out your Toes,
And come with a Hop & a Skip & a Dance =
Because, for thie year, it's your CNLY CHANCE
To come with your Whiskers & Talls & Hair on
To
Ty Glyn Aeron
Ciliau Aeron -
Beecause your are INVITED to Come (A lusicle
With a Flye & a Fife & a Fiddle & Drum, /" Instrument
Vith a Flddle, a Fife, & a Drum & & Tabor”  that makes a
To the Birthday Party of ; Joyful
THOMAS ERLE FABER! Noige)

Oh But PeS. we mustn't send out this Invitation after All, Because,
if ALL the Pollicle Dogs & Jellicle Cats came (and of ecourse the¥
all would come) then all the roads would be blocked up, and what's
more, they would track Muddy Feet into the Houge, and your Hother
wouldn't Like that at All, and what's More Still, you would have to
gdve them All a Plece of your Birthday Cake, and there would be so
kany that there wouldn't be any Cake left for you, and that would be
Dreadful, so we won't send out this Invitation,

80 no more for the Present from your
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= AHOUGHTS AFTER LAMBETH
l » e

TuroveHTs AFTER LaMBETH. By T. S. Evior.
Criterion Miscellany. No. 30. (Faber and
Faber. 1s. net.)

The present pamphlet must rank with the best

of the series known as “ The Criterion Mis-

cellany.” It must also, in spite of its brevity,
rank high in the list of Mr. Elict’s publications.

In “ The Waste Land ”-he expressed the last

word of a bankrupt scepticism; in the essays

“ For Lancelot Andrewes ” he acknowledged

his acceptance of that long accumulation of

the world’s wisdom (and its other-worldly
experience) which has gone into the making
of the Christian religion, He could not rest in
the first, and he seemed perhaps not entirely

“at home in the second ; one read “ For Lancelot

Andrewes ” with admiration, and yet with

uneasy questions : Does he really mean what

he says ? Does he know what it implies ?

But such questions are silenced by this pam-

phlet. It shows his philosophy and religion

in their maturity: he knows why he is a

Christian and why he is an Anglican; he is

familiar enough with his ground to compare

it with the distant regions of other systems of
thought and with the nearer fields of diverse
forms of Christian thought. In his youthful |
scepticism he knew the satisfaction of throw-
ing off prejudices; in mature thought he sees
the consequences of emancipation. * What
chiefly remains of the new freedom is its
meagre, impoverished emotional life; in the
end 1t is the Christian who can have the more
varied, refined and intense enjoyment of life.”
That is the concise statement of a whole
system of ethics. In the more theological
portions he is anxious that the Episcopate
should claim for its raison d’étre something
more than expediency, and he believes that
the Anglican Church is justified in facing
both ways, toward the Catholicism of

Rome and the Evangelicalism of the Free

Churches. He speaks of the Church of Eng-

land as “the Catholic Church in England,”

and observes: “If England is ever to be in
any appreciable degree converted to Christ-
ianity, it can only be through the Church
of England ”; a little earlier he says: “ With |
all due respect, the Roman Church is in Eng- |
land a sect.” There are several references to

Rome, always kindly and respectful, yet leav-

ing no doubt that the Anglican Communion |

contains some unique value which for him
does not exist elsewhere.

Mr. Eliot is sufficiently at ease in Zion to
mingle his praise with blame. He admires
the section of the Bishops’ Report dealing
with “ The Christian Doctrine of God,” and
-regrets that it has been neglected by the
popular Press for the sake of exploiting some

of the more sensational subjects; but he does
not hesitate to say that parts of the report
| seem to him “mere verbiage,” and that in
the section on “ Youth and its Vocation >’ the
Bishops seem to have been *listening to the
ordinary popular drivel on the subject.”
There is no reason, he feels, for being appre-
hensive about the influence of Lord
Russell or even Mr. Aldous Huxley, ¢ for if
youth has the spirit of a tom-tit or the brain
of a goose, it can hardly rally with enthusiasm
| to these two depressing life-forcers.” Yet his
confidence in the choice that youth will make
during the next few generations seems to be
shaken by the concluding sentences :—

The world is trying the experiment, of attempt-
ing to form a civilized but non-Christian mentality.
The experiment will fail; but we must be very
patient in awaiting its collapse; meanwhile redeem-

. ing the time: so that the Faith may be preserved

alive through the dark ages before us; to renew
and rebuild civilization, and save the world from
suicide.

It is probable that not a few- of Mr. Eliot’s
admirers will miss this pamphlet; those who
seek it out will find, in the course of his

| illuminating remarks on the Lambeth Con-

ference, a peculiarly interesting revelation of
his present trend of thought, his accustomed
distinction of style and a generous portion
of the wit which he too often holds in reserve.
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THE PALACE,

CHICHESTER.

6th Merch, 1931.

It was most leind of YO 3 me Ilr:{‘q_ﬂ‘..@l.l__r:rhtg
after Lambeth". I have read wit ! ight It seems

to me most admirable and certainly an improvement oOn the
first draft. [ can quite understand the difficulty of

this genre. T hope it will sell, and I hope 1t will
reach meny non-Churchmen but also Churchmen who want their

vision of Lambeth and the Church of England a little
enlarged and a little directed.

Yours ever,

-5







BISHOPTHORPE,

YORK.

4 March,Iv3l.

Eliot,
am very grateiul to you for

sending me your pamphlet in 1ts final form.
1 am 1n almost complete agreement with all you
say,ana 1 think the pamphlet will do great good.

The main point 1s what you so0 well
emphasize, namely, that the deliverance of
Lampbetll Conference 1s not the codifying oi
daw list, but the 1ndication of the directions ot
spiritual movement within the Anglican Communion.

1ours sincerely,

JJjﬁ iy i
| (EREELE LTS L—\
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BISHOPTHORPE,

YORK.

4 March,I1Ivdl.

£110%C,
grateiul to you for
in 1ts final form.
almost complete agreement with all you
1 think the pamphlet will do great good.
polnt 1s wnat you S0 well
emphasize, namely, that the deliiverance of g
Lambeth Conference 1s not the codifying of canon
iaw list, but the 1ndication of the directions o1

spirituel movement within the Anglican Communion.

Yyours sincerely,

'JJ- .
i am

/ —\







GENEVIEVE TAGGARD

POET == EDITOR ~~ CRITIC

paoke P25

““This poet has music and emotion and distinction
of uiterance.” —N. Y. Herald-Tribune.

Lectures for the spring of nineteen-thirty-one
Management, WILLIAM B. CHRISTE
P. O. Drawer 2043

Hartford, Connecticut

i‘ S

—Nicholas Muray




INCE the publication of her first book of verse in 1922 Miss Taggard has
been in the front rank of contemporary poets. Allen Tate said in the NATION
after reading her third volume in 1926 that she “is one of the four or five
women poets . . . who have won a dignified popularity, and she is particu-
larly distinguished in having written consistently better than any of them.”

That this is soberly true and not mere flattery has been verified in the four years since.
Reviewing her collected verse (Knopf 1928) in the N. Y. Herald-Tribune BOOKS, Newton
Arvin wrote “Miss Taggard very quickly ceased to be a ‘promising’ writer . . . Her
achievement is already as mature and final as it needs to be.”

Last summer Miss Taggard gave the literary world the results of almost ten years of re-
search about one of the greatest American poets — her book “The Life and Mind of Emily
Dickinson”; here is a typical comment: (The BOOK REVIEW DIGEST) “Miss Taggard’s
critical biography accomplishes what is little less than a miracle of deliverance. Here for once
Emily Dickinson has escaped her kin and met her kind.”

These are but fragmentary evidence of her industry and talent. She has published ten
books in the past eight years; written articles or fiction for such magazines as the Century,
Bookman, New Republic, Saturday Review of Literature, The Nation, and is a regular contri-
butor to the N. Y. Herald-Tribune BOOKS. Her poetry is included in all standard anthologies
of contemporary verse.

Miss Taggard was born in Washington state from where she went as a child to Honolulu.
She grew up in Hawaii and there attended Oahu College after which she returned to the states
and graduated from the University of California. She has travelled largely in this country,
lived abroad and lectured in many cities. She now lectures in the Department of English Liter-
ature at Mount Holyoke College. Her wide experience as a poet, critic, editor and teacher have
given her an unusual background for public speaking. She is not unique; she is human.




We take great pleasure in presenting

MISS GENEVIEVE TAGGARD
POET ~ EDITOR ~~ CRITIC

Lectures for the spring of nineteen-thirty-one

EMILY DICKINSON

The Life and Writings of Emily Dickinson with Readings from Her Poetry

MODERN AMERICAN POETS
Selected Readings from the Work of Frost, Sandburg, Millay,
T. S. Eliot, E. E. Cammings and others
SELECTED READINGS
From Her Own Verse. Miss Taggard will read from her four
volumes of poetry and new, unpublished work.

WILLIAM B. CHRISTE
P. O. Drawer 2043
FARTFORD, CONNECTICUT

Personal Representative, Miss Genevieve Taggard, 1931. Dates, terms and further information
concerning the above lectures will be sent on request.




PUBLISHED BOOKS
EDITED:
With George Sterling and James Rorty, CONTINENT’S END, An Anthology of Cali-
fornia Verse. Book Club of California, 1924 San Francisco
MAY DAYS, An Anthology of Masses-Liberator Verse With an Introduction
Boni and Liveright, 1925 New York
The UNSPOKEN and OTHER VERSES by Anne Bremer With an Appreciation
Nash, 1927 San Francisco
CIRCUMFERENCE, Varieties of Metaphysical Verse 1456-1928. Covici Friede, 1929

POETRY:
FOR EAGER LOVERS, Seltzer, 1922 New York
HAWAIIAN HILLTOP, Gelber, 1923 8San Francisco
WORDS FOR THE CHISEL, Knopf, 1926 New York
TRAVELLING STANDING STILL, Knopf, 1928 New York and London

BIOGRAPHY :
The LIFE and MIND OF EMILY DICKINSON
Knopf, 1930 New York and London

RECENT LECTURES
“Paul Elders,” San Francisco
“Philomath,” San Francisco
“Heterodoxy,” New York City
Dartmouth College, Hood College, N. Y. U.
Brooklyn Institute of Arts and Sciences.
Jones Library, Amherst, Mass.
Poetry Society of America

See: Encyclopedia Britannica, Vol. 18; Page 114 and Who’s Who in America, 1930
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The Listener

Fohn Dryden—I

The Poet who Gave the English SP;?Cll

By T. S. ELIOT

Mr. Eliot, author of ‘Homage to John Dryden’, offers a revaluation of the work and influence of the poet whose
tercentenary is being celebrated this summer

RYDEN'S position in English literature is unique,
Far below Shakespeare, and even below Milton,
as we must put him, he yet has, just by reason of
his precise degree of inferiority, a kind of importance
which neither Shakespeare nor Milton has—the importance
of his influence. It is this nice question of influence that I
wish to investigate first, in relation to what I may call
the ‘literary dictator’, that is, in our history, Ben Jonson,
Dryden, Samuel Johnson and
in his way, Coleridge. Are we
to say that.poets like Shake-
speare and Milton were with-
out influence? Certain
but ‘influence’, in the sense in
which we can cope with the
term, is something more
limited, The disproportion
between Shakespeare and his
immediate followers, among
the dramatists, is so great that
the influence of Shakespeare is
a trifling thing in comparison
with Shakespeare himself; and
as for Milton, that was so
peculiara genius that although
he had plenty of mimics during
the eighteenth century, he can
hardly be said to have any
followers. For ‘influence’, as
Dryden had influence, a poet
must not be so great as to
overshadow all followers.
Dryden was followed by Pope,
and, a century later, by Samuel
Johnson; both men of great
original genius, who developed
the medium left them by
Dryden, in ways which cast
honour both on them and on
him. It should seem then no
paradox to say that Dryden
was the great influence upon
English verse that he was,
because he was not too great
to have any influence at all,
He was neither the con=
summate poet of earlier times,
nor the eccentric poet of
later. He was happy both in
his predecessors and in his successors. A hundred vears
is a long time for the stamp of one man to remain on a
literature; poets’ influence and reputation cannot last so long
in our days, and that makes Dryden a central, a typical figure
in English letters. He is in himself the Malherbe, the Boileau,
the Corneille, and almost the Moliére (almost, because Congreve
refined and surpassed him in comedy) of the seventeenth
century in England; and to him, as much as to any individual,
we owe our civilisation. >
As a figure, there is nothing picturesque about the man
John Dryden. He came of a small county family like hundreds
of others; he had, for a man of his origins, no great worldly
advantages; he married a lady of superior rank, who brought
him no exceptional advantage either, and apparently little
domestic happiness. He was an ordinary-seeming, florid
countryman, whose manners, according to the next and more
refined generation, were not of the most polished. We do not
know whether it was by the brilliance of his conversation that
he was the great figure of Wills’ Coffee House for all the
hours that he passed there every day; but there he was admired
by minor men of letters, and courted by bluestocking noble-

John Dryden

men. If not because of his powers of talk, in an age when men
talked and drank for more hours a day than they do now,
and when they wrote, wrote at higher speed than we can,
then it was because they all recognised that Dryden could do
everything that they would have liked to do, and because
what he wrote did not exceed the scope of their comprehension.

Being so completely representative, Dryden not only formed
the mould for the next, but himself derived very clearly
from the last. In his work
there is nothing unexpected,
no new element with unknown
properties. As a poet, Dryden
came to resolve the contra-
dictions of the previous period,
and select from it the styles
which were capable of develop-
ment. His first verse, though
clever enough of its kind to
earn ready commendations, is
distinctly bad. It is encum-
bered with all the late meta-
physical conceits which he
was himself to destroy.
Cleveland and Benlowes are
iightfooted by comparison; for
they traced their patterns with
conviction; and of the early
verses of Dryden one can only
say that they are by a man
doing his best to talk an idiom
alien to him: but for sudden
flashes of wit and sense here
and there, one would say that
their author could never be a
poet. It used to be thought
that the poeticstyles of Dryden
and Pope were artificial. One
has only to compare them
with the style of Dryden's
immediate  predecessor,
Abraham Cowley, to prove the
contrary. Dryden became a
great poet because he could
not write an artificial style;
because it was intolerable to
him; because he had that un-
corruptible sincerity of word
which at all times distinguishes
the good writer from the bad,
and at critical times such as his, distinguishes the great writer
from the little one. What Dryden did, in fact, was to reform the
language, and devise a natural, conversational style of speech
in verse in place of an artificial and decadent one.

It is not irrelevant to compare the operation of Dryden with
that of Donne. Donne likewise was a reformer of the language.
This is not so immediately apparent in Donne’s case, for his
career is overlapped by the Elizabethan dramatists, who were
still, after Shakespeare, exploring the possibilities of dramatic
blank verse. But consider that Shakespearian blank verse was
soon'to expire with the set phrases of Shirley and others, that
it had nearly gone its course, and consider what the lyric verse
of Shakespeare’s time was. It was essentially verse for music:
therefore its intellectual content and its range of emotion was
restricted. The songs of Shakespeare gain a great deal—perhaps
this has not been enough remarked—by their dramatic position
in the plays: a song like ‘Full fathom five’ is suffused by the
meaning and feeling of the passage in which it occurs; the songs
of Shakespeare are not interludes or interruptions, but part of
the structure of the plays in which they occur, Observing this
attribute, we can say that for lyric verse there was very little
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future, had it not been for Donne. Donne did away with all
the stage properties of the ordinary lyric verse of the E
bethans; he introduced into lyric verse a style of conversation,
of direct, natural speech; and this was a revolution comparable
to the development of blank verse into a conversational
medium, from Kyd to the mature Shakespeare. And by this
innovation Donne gave to the Caroline poets a vehicle which
they would hardly have been able to devise for themselves.

By the time when Dryden began to write, the vigour of the
style initiated by Donne had quite gone: the natural had
become the artificial. For there is not, in verse, any wholly
objective distinction between the natural and the artificial
style. Whether a style is natural is whether it is natural to the
man who writes it. It is harder to be natural than to be
artificial; it requires a great deal more work, and is painful and
unpleasant, because sincerity is always painful and unpleasant.
Dryden did the work, and experienced, no doubt, the pain
and unpleasantness, and he restored English verse to the
condition of speech.

Now when we say ‘conversational’, or the quality of spoken
language in verse, we are inclined to limit it to certain kinds of
conversation, perhaps more particularly of an intimate nature;
so it is easier for us to perceive this naturalness in Donne than
in Dryden. But we have to consider what are the essentials of
good speech. At no time, I know, are the written language and
the spoken language identical. Obviously they cannot be: if we
talked extempore exactly as we write no one would listen, and
if we wrote exactly as we talk no one would read. But speech
can never divorce itself beyond some point, from the written
word, without damage to itself; and writing can never beyond
some point alienate itself from speech, without self-destruction.
Now Dryden’s couplets may not seem at first sight to echo our
own way of speech. That may be partly because the standards
of good English in conversation were higher then, and partly
because the spoken word, in the late seventeenth and
eighteenth centuries, meant much more public speech than it
does to us; it meant oratory and eloquence. In the time of
Dryden speech was rather speech in public than in private;
and Dryden helped to form a language for generations which
were prepared to speak, and to listen, in public.

There are, of course, three main divisions of Dryden’s verse,
apart from the verse of the heroic plays: the satires, the songs,
and the translations. Now one of the good offices of Dryden
in his satires is this: to show us that if verse should not stray
too far from the customs of speech, so also it should not
abandon too much the uses of prose. Everyone knows the
verses of ‘Mac Flecknoe’ and the more varied if less sustained
satire of ‘Absalom and Achitophel’; 1 should like here to
mention rather those two pieces of sustained reasoning in
verse, ‘Religio Laici’ and ‘The Hind and the Panther’. Here
are two poems which could no more have been written in
the eighteenth century than in the nineteenth, for they are
poems of religious controversy. Other poets, before Divden,
had philosophised in verse. But in‘The Hind and the Panther’
for the first - time and for the last is political-religious. con-
troversy elevated to the condition of poetry. However one
views these differences now, one cannot but appreciate, the
characterisation of the Church of England, under the guise of the
Panther, which Dryden draws, after his conversion to Rome;

Thus, like a creature of a double kind,

In her own labyrinth she lives confined.

To foreign lands no sound of her is come,

Humbly content to be despised at home.

Such is her faith, where good cannot be had,

At least she leaves the refuse of the bad.

Nice in her choice of ill, though not of best,

And least deform’d, because reform’d the least. . + &

A real presence all her sons allow;

And yet 'tis flat idolatry to bow,

Because the Godhead’s there, they know not how. « » &

What is ’t those faithful then partake or leave?

For what is signified and understood,

Is, by her own confession, flesh and blood.

"Then, by the same acknowledgment, we know

They take the sign, and take the substance too.

The lit’ral sense is hard to flesh and blood.

But nonsense never can be understood.
This is not, when analysed, convincing theological argument—
Dryden was no theologian—but it is first-rate oratorical per-
suasion; and Dryden was the first man to raise oratory to
the dignity of poetry, and to descend with poetry to teach

the arts of oratory; and to do any one thing with verse better
than anyone else has done it, at the same time that one is the
first to attempt it, is no small achievement. But it is not
only by biting passages like this that a poem of Dryden’s
succeeds, but by a perfect lifting and lowering of his flight,
in a varied unity without monotony. Take the beginning of
the earlier and inferior of the two poems, ‘Religio Laici’,
the passage attacking the principles of deism:

Dim as the borrowed beams of moon and stars

To lonely, weary, wandering travellers

Is Reas soul; and as on high

T'hose rolling fires discover but the sky,

Not light us here, so Reason’s glimmering ray

Was lent, not to assure our doubtful way,

But guide us upward to a better day.

And as those nightly tapers disappear

When day’s bright lord ascends our hemisphere,

So pale grows Reason at Religion’s sight,

Sa dies, and so digsolves in supernatural light.
This, if I am not greatly mistaken, is first-rate poetry not
incomparable to Lucretius—of whom, by the way, Dryden
by a few passages proved himself the most worthy translator
into English of any time. And the same vein is repeated,
with still greater power, in “The Hind and the Panther’;

But, gracious God, how well dost thou provide

For erring judgements an unerring guide!

Thy throne is darkness in the abyss of light,

A blaze of glory that forbids the sight.

O teach me to believe Thee thus concealed,

And search no farther than Thyself revealed;

But her alone for my director take,

Whom Thou hast promised never to forsake!

My thoughtless youth was winged with vain desires;

My manhood, long mislead by wandering fires,

Followed false lights; and when their glimpse was gone,

My pride struck out new sparkles of her own.

Such was 1, such by nature still I am;

Be Thine the glory, and be mine the shame!
Anyone who to-day could make such an exact statement in
verse of such nobility and elegance, and with such originality
of versification and language, might well look down upon
his contemporaries. We are very far, here, from the smooth-
ness of Waller or Denham. The surface is equally polished;
but the difference is between the smooth surface of a cake of
soap and the smooth surface of a piece of sculpture conceived
and finished by a master.

Of Dryden’s verse translations I will only say here that
they are more or less satisfactory, naturally, according to
Dryden’s sympathy with the original, and that perhaps his
translations from Lucretius are the most inspired. All are of
the best workmanship. Their importance, however, in con-
sidering Dryden’s place then and now, is this: that it was
by his translations, almost as much as by his original poems,
that Dryden helped to form our modern English tongue. It
is no inconsiderable service to a language to demonstrate that
great poetry of other languages and times can be translated
into the speech which we use daily, and remain great poetry.

The main point, which I wish'to drive home, about Dryden
is this: that it was Dryden who for the first time, and so far as
we are concerned, for all time, established a normal English
spc(:ch, a speech valid for both verse and prose, and imp:)sing
its laws which gréater poetry than Dryden’s might violate, but
which no poetry since has overthrown. The English language
as left by Shakespeare, and within much narrower limits, by
Milton, was a language like the club of Hercules, which no
lesser strength could wield; so I believe that the language after
Shakespeare and Milton could enly have deteriorated until
some genius appeared as great as they—or indeed, greater than
they: for the language would have been quickly in far worse
-ase than that in which Shakespeare found it. It was Dryden,
more than any other individual, who formed a language
possible for the mediocrity, and yet possible for later great
writers to do great things with.

And what Dryden accomplished was no by-product and

ident. Never was there a worker more conscious of what
he was attempting. His theories were all theories directed to
what the poet could consciously attempt. His essays are his
conscious thoughts about the kinds of work he was doing; he
uttered no metaphysical speculations, he was no prophet or
teacher. I can think of no man in literature whose aims are so
exactly fulfilled by his performance; and in the whole vineyard
no labourer who more deserved his hire.
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27th April, 1931,

Dear Tom,

Your last was,if I may sav so,the be§t of all. You
must have them printed,as they are; they don t need any
alteration. Tt was not only what you said that I lixzed
particularly,but your own prose,at which I sat 4bahi.

I pray you not to listen to my biographical dither
on Defoe. I have already had ?y reward,in the form of g
letter from a spinster name o’ Cruso!

If you would lilke to see the learned work of
Erramun Etcheberrigeray,l daresay I could borrow it for
you fromthe Syndicat 4 'Initiative et de Regionallisme
Basque. T will buy it for you if I wim the Irish Swesp.

I shall not be in London next week,for I shall be
in Paris . But I shall be in London the weekafter.
13
I apologise for bad spacing,pbut I am undergoing an
attack of vaso-motor rhinitis.

Yours

/ a*""‘\"'—7
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